
HEEERE’S JOHNNY ! 



ftXCUIE. and yes I know that in issue one I stated ««'d k« on sale 
again in January but better late than never. 

Vhen 1 waa |ire|iaring the first SAHIAIN t fully IMeeded bring- 
ing it out on a bl-auntlily liasla. At llie tlae I «*s • reeavnably 
well-paid Journalist on a local paper and therefore had the wwiey Co 
Beet the printing coaca. A aull teas of cootrihaters (notably Pan 
Richarda, John Martin and Gordon Flnlayson to all of ohua I'n 
eternally grate(ul) were (and Indeed still are) providing ne with 
contributions In tlio way of art work, articles and Jnnt general 
help and all for no charge as , like ne, they believe in whet we 
ere doing (don't worry thla ian't going to end with "So aaforiunate- 
ly SAMIIAtN will cease publication) and I was quits happy to go on 
neeting the coats frun ay own potkat. 

However in October (at about the line the firet issue wns near- 
inpletlon) I was nade redundant. My flial thought was to drop 
ChSie but as so ouch work had gone into >t I went 
aneso ana nao ic printad. 

And judging iron the reaponae I have had 1 nade the right 
decision. However it is going to take a while to pick up a regular 
rsaderahtp so for the tine being SAMIIAIN will he brought out cm a 
quarterly basla (that's one Issue every three nonlhs for anyone 
like ne whose neths ian't what it should be), but as soon as 
enough noney is coning in to cover the coats 1 fully incand asking 
it a bl-nonthly publication and then, who knowa? Monthly? 

One of the biggest headaches has provad to be distribution. 

I originally wrote to about 2U Bp<H.ialisl shopa in the lowitry 
enclosing a copy of SAMIIAIN and on SAK. About live ul then bad the 
courtesy to reply. Ttiey know wIk> they ore and I'n eatrewly grate- 
ful for their h«lp. However II you aie dunking of huylag the aioiil 
issue of SAMHAIK Chen the only way you run guaraatsr gatclng a copy 
is to order it direct frun nc (eee bock page) as at preneat, 
dialrlbution is, to say the leeat, patihy. 

One thing we have been quite auccessfal fa ir ctantiat none 
interest In Ihe nedia. Tlie nngaainc.ami nyaelf.imce loaisred lai 
BUCJ's PAMELA ARHSTRONC SHOW just haluia OiliatMs uhuh I tound 
nerve-wrecking to any rhe least but at iaasl It pabluiaed SAMIIAIN 
wlileli was nearly described os Meaning "The Unc seat lean' (no. don't 
ask ne huw they worked that uut) un'II 1 pointed (he torrecl 
neanliig to Ms. Arnslrong. In addllloa cuntrlbnlor hi; baa 

appeared on Radio Mersayslde plugging the nagstiae and we've also 


i feu 
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nust ajiolugisv to his fulki. 

It nrrlvea. long dlatnncc edllorlBl cutiiecwKee ... slari wiili 

"I nust Mke this quick liScauMt of die phone bill' and sad an hour 
or so later with a lengthy debate on just Uist tel. Inn rants did 
say ut die end of HAIJJ)Wr£N. I still naiutaia al» naidi >Im|'s 
the boogey nan?" although if anyone alse has say vniiatiana lo this 
I'd be graceful to hear then. 

And while I'n in an apulogetlc nood a qaick sorry ta Michael 
Wesley whose none appeared as Mortln in the credits wt the fiial 
issue. 1 was able to lectlfy this iu d<e repriats (yes folks, we 
sold out of the original print mn) and I nnde sore we pul it right 
this tine Miclieel. And also deepest apulugiea to Aw Richards tor 
artwork on the front last tine reond. It 
SAMIIAIH logo as well ns may el the 
in both the first Issue and this one and 
on tup of San llain (Tlw Hooded One) and as if that wasii'i 
she helped no |iaala up die puges as well, 
you bought the last Issue (and If not t want to know idiy, 

300 words on ny desk by the end of the week) you'll have noticed 
a nuaber of Itens in the "Next Isaue' Isis un die buck page haven't 

appeared, snong then "Oracula, Frankenstein and Friends" and "80's 
flicks in Fix." Well they haven't been forgotten, Just put on hold 
due to the large volune of contributions received. 

You'll also notice that there isn't a conpecltlon in this 
issue but hopefully, space perniettng, there will be one la lasua 
three. Incidentally last lesue's nyetery photos were froa DEATH 
TRAP (the picture on the right) and THE TERROR OF DR. (MAHEY. (he 
latter foxed everyone but SanjJv of Aigburth, Liverpool correctly 
identified DEATH TRAP and wins the HALLOWEEN 3 pooter. 

Ae you'll see we've started a nuaber of new faaturea this issue 
including CWXECTOk'S CORNER in which you caa seek out that partic- 
ular bit of fils aeourabilia you are looking for. e^d a regular 
fanzine review spot. We've aleo got a letters pegs ao keep the 
correepondsnee coalng in as we don't know if we're taklag SAMHAIK 
In the right direction unless you tell ue ae. to po« Mat to see 
novels reviewed or how about soundtracks.? to yoa west to see More 
about new fllMs or old? All these quusilona ami Mere will be 
answered in the next issue of SAMHAIN. Be thetelfPlaaee) 




John Gullldge (February 1987) 
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Tlieinks to, in no pnrticulnr order. Ray Vnil. (V-Ilnd.i New. I’nlrMk finiii innli.im, 

Hedll HiklauB, fAnifi'/ia NfV>r, Fia»a Cooper, Andy Hording, Radio Hefsrysiile. Iho 
Pamela Arastrong Show!, Read and Return Bookshop, Ogre Books, Fnietet rcoplo. 

Dave Carson, Robin Jaaes, Suantha Fox and of course Sara Coward and Raasey Campbell. 


SAM HAIH (THE HOODED ONE) 
AND COVER ART 

Pan Richards 


This issue la dedicated to Pan (loved the sweatshirts) and John (Wlinckol) for 
their continued help, support, enthusissa and of course cnntrihullonn to SAHHAIN 
both in and out of the pages. And yes 1 know the last issue was also dedicated to 
thea but I'a that Indebted. 





raj«ilINC hot on the heels of our oun coverage on THE PAMElJt ARM- 
STRONC SHOW, and the Interview with Raiuey Caapl>ell on BBC2's 
SATURDAY REVItV progrante Oannel 6 got in on tlic act on Felirusry 
9 with a prngtniMr in Che F.I.RVENTII IKXIR series dcvuieri to the filns 
of Dnvid Cronrnherg (a subject we covered back In Noveebetl) 

UNC LIVE THE NEW F^ESM was a real fceat for genre fnns 
featuring, as it did, not only extensive intervlewa with the 
Canorilan Ring of Horror hut also with Maine Man Stephen Ring 
as well on cllpn frcm •>jst of Cronenherg's features and other 
files such sa PEEPING TDH and DAWN OF THE DF>D. The rjuestlon 
of censorship nlso reared its ugly head with contributions froa 
Jnmes Fearsmn, Mnry Brown (head of Toronto's r.ensor Board) and 
Richard D. Heffner (head of the Ratings Adniniatralion for the 
HPAA], Rut it wns Cronenberg's show and with extensive clips 
Iroai niE Fl.Y proved a delightful appetiser to his latest excursion 
Into the world of the new flesh 


RFHOiBER the old "tlft.OOO If you die of fright" ad cnspolgns that 
wore BO popular with iilas like THE PIT AND THE PENDULUM? No I 
Hon t ellhcr hut il sccKi up and cosing horror novelist Sean Hutson 
does. Although he s not offering a reward he hoa adsitted that he 
would love sosconc to drop dead reading one of hie books. "That 
would be the ultlsate horror" he said. I don't know. I think the 
e prospwt of having to read the likes of "Sluga" and “Spawn" 


I pretty horrific.. 


YFS. I did 



•c StH’-slerring iicrsun Polly Toyulice on "Did You 
■r tlmniiel A'# THE (RWRUTT In which n biinrli of gu 
i">ong wt«« wns IHR RffllRY IKIRROR PHnilRR SHOW'S 


Sec" 



overed In rrocklltig, Just like pork" giggled Pol. 
y Toynboe, you nsk. who bored us rigid with her h) 
ciatiuna of "Video Nasties" in The Guardian Wlmlr 
nr reader, the self-aaae prot..... 


IF you thought Michael Caine had turned his back on disaster (sovlea 
you were wrong. Following hoi on Che heels of his excellent perfor- 
■ance In Nell Jordan's aasterplece. MONA LISA. Caine has Just 
started work on JAWS '87 which Is set for s July release in the 
Stetce. No stranger to this type of file he has notched up some 

of an upturned liner but the prospect of playing opposite Sally 
Field. Actually JAWS '87 ma, not be all thnt bad. Director Joseph 
Sargent is scrapping alt references to JAWS 3D (screened "Flat" 
by ITV at Christmas) and Is alalng for a far more serious aovle 
but then we've heard that before haven't we 



EVER get that feeling of dejs va7 It happened to oe the other night 
while I was watching an eld episode of THE TVILICHT ZONE entitled 

"Little Girl Lott? It concern^ well let Rod Sterling take up 

the story. . ."Hissing: one frightened little giil. Naae: Bettina 
Hiller. Description; six years of age, average height and build, 
light brown hair, quite pretty. Last teen being tucked in bed by 
her isothei a few hours ago. Last board - aye. there's the rub, as 
Hamlet put It. For Bettina Miller caa be hMrd quite clearly, 
despite the rather curious fact that she eaa't ^ seen at all. 
Present location? Let's say for the assent - in ths Twilight Zone." 

In fact Bettina (Tracy Stratford) has fsllen through a hole 
Into another dlKnsion and the episote Involved her father reaching 
into ssld hole to rescue the girl lAite at ths ssae time being 
held back In our world by a physicist friend of the family who 
ensured Betclna's old swn didn't eroms over to the otlwr side. And 
I thought Spielberg's story for POLTQNXIST wma an original one.' 

It would seen It owes more than a passing nod to Richard Hatheson'a 
TWILIOTT ZONE script. So what wms E.T. haaed sa Stevic> 


MUCH gnashing of teeth and tearing of hair (by tboae of ns ^to 
still have teeth and hair) was occaatomad down here is the SAFtlAIN 
office by the announcement of the retlrameat of Che feily-beauciful 
Rachel Ward, who apparently now prefers the Joys of marriage and 
motherhood (she la married to F/X MURDER BY ILLUSIOH star Bryan 
Brown. . .second sprog on the way) to the sllnge and arrows of out* 
raged film critics. Rachel will be fondly remembered by SAIfUlNlANS 
aa the femse fatale who adjusted Steve Hartla's willy In DEAD HEM 
DON'T WEAR PLAID, sa psycho-killer fodder la CAffSITE MASSACRE aka 
THE FINAL TERROR (In idilch she appeared with the equally unknown 
Daryl Han nah ) and, most fondly of all, for her spectacular ahower 
scene in TERROR EYES ska NIGHT SCHOOL, a firs favoarlte with dirty 
eld sen of all ages and an official "Video Nasty" to boot (gosh!) - 
stick around till about issue 15 and we'll be covering this one in 
P(X.ICE 55, Mr beat wishes go out Co Rachel 



IT'S amazing what a letter to the Radln Times ti:. i- Following 
e recent radio production entitled THE MAKIir Of YR.-ii PT'nt I N I 
® HAWFJI- 

bpiN ( An arm torn out by the roots...") was referred to aa a 
clip from THE BRIDE OF FRANKFNSmN. Heedless to aav the leller 
wasn't published but a few weeks later I received a reply from nr 
less an authority on the particular play >n qge»'‘-- us 

author, Ray Ksamond. He Infotmed me that the label tn the IWC 
archives on "An evening with Boris Rarloff" (from wheiKe the 
came) nams the clip as a scene (rom THE BRIDE OF FRmUKTTlN. 
However Mr. Hammond did apologise adding that he hoped It dldn'i 
■poll my enjoyment of the play. Well it didn't, it J„si seemed a 
bit Ironic as the play was about a wiilei concerned with the 
inaccuracies in a TV version of his Frankenstein documentary... 
AND talking ol BUT radio ...If you've been following tin 
aerlnl, SOME WmiER'S SON you'll no doubt have spotted 

'^of^background mualc courtesy of one John Carpenter. Tlie 
■' ■ ? best music from the likes of HALLOWEEN 


Up 




Becb cribbed aom 


and THE FOG and didn't 


t Carpente 


AS part of the lily-livered BBC's policy of giving In to the rsving 
demands of frustrated old eronei, they have announced a proarrlbed 
Hat of films which will never darl n our screens us long as they 
Wve anything to do with il. Included ere: THE EXORCIST. FRIDAY 
THE 13TH. ONCE UPON A TIME IN AMERICA, THE STRAW WX'j:. A CimwORK 
ORANGE (which we all gave up on a long tine ago anywny), THE HUNG 
(which appeared on ITV last year without causing any viewers to 
poll their own heads off and erupt with tcntncles), »ATH WISH 
(which ITV has screened more than once) and IIAUnWREN 11 (which ITV 
hove the rights to). Judging by their absence from this list, it 
ahouldn t be too long before Tlie Beeb treats us to PINK FLAMIHCOS 
MARK OF THE DEVIL, AI NO CORRIDA nnd .SAIJl - THF. 120 DAYS OF SODOM. 

Another aspect of the "Clean up" patkage now enables BBC make- 
up artists to complain If they feel too much "Blood" is being used 
in a fight scene. The full-blown lunacy of these pronvunccmenls can 
only be appreciated when you consider thai they c 
week as the unfortunate Michael Lush t 
"Whtrly Wheel.? 
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Wi)tn iSo 

i©ore 3^oom M fell... 


GORDON FINLAYSON 




JOHN CARPENTER’S double shocker 


WEEN 


Assault on 
PRECINCT 13 


BY MICHAEL WESLEY 


The Films Of 


HAIXOUEEN night, 1978. end thsnico to young riln maker John Carpenter, 
Halloween would never be quite the name again. 

His film of the feotivsl. as It were, injected new blood (whilst 
spilling very little) into the horror film genre and put Orpenter 
firmly on the map. 

In recent years his reputation has taken something of a critical 
nose dive but If, like me, you take what the critics say with a large 
portion of salt, you'll ret Use that this is far from the truth. In 
(act Carpenter haa grown assurrdly as a truly gifted film maker and 

not Just as a mechanical exploiter of audience reaction as some would 

His track record la so strong that whatever ties around the cor- 
ner looks to be a real treat. I for one will be first in the queue 


i STAR (i97t. 83 mlnutea) 


Carpenter's debut feature concerned the fate of a group of rather de- 
pressed. hippy astronauts contending themselves with such problems as 
a beach ball with claws, a malfunctioning computer, a cyrogenlcslly 
frozen crew-member and, more importantly, a talking bomb that came to 
believe it was God. The film wss enormously entertaining, if at tinea 
rather fist in its pacing and handling, but proved to be on Important 
signpost as to Just vrhac the director could do with s little money 
and a tot of tslent. 

Probably the scene that moat people reaenber is the one in which 
Sgt. Finback (played by Dan O'Bannon, the film's co-writer, in his 
pre-ALIEN, RCTURN OF THE LIVING DEAD days) had to go and feed an 
al^en mascot that he had brought on board. The creature resembled a 
gaudily coloured beach ball with claws chat, after putting up with 
some aggro from Finback, turned on him and, by a series of events, 
eventuslly leads him to be stuck, first inslift shaft and then in 
the lift Itself. The scene where Finback. legs waving madly out of 
the bottom of the lift to the tune of "The Barber of Seville? goes 
up and down the shaft to the delight of the alien, la hilariously 
effective. 

The finale sees bomb/God explode and the two members of the crew 
who were outside the ship st the time and not instantly killed, both 
meet highly memorable endings: The first becomes one of the glowing 
Phoenix asteroids circling the universe every 12 trillion years, the 
other surf-boards on part of the debrla to n nearby planet to die as 
a (ailing star. This Isst shot must rsnk ss one of Che most hsuntlng- 
ly effective final shots in the history of SF movies (O.K. so it's 
not quite Kubrick's Star-Child, but what la?). 


underworld of Amriea. Again low-budget, but again highly effective, 
the film showed that Carpenter's control of narrative drive, charac- 
ter and action wss advancing in leaps and bounds. There was also the 
fleeting suggestion (used more explicitly In HALLCAfEFH) that the 
villains were s little bit more then ordinary human-beings; they 
seemed to be able to disappear and reappear at will. Kevertheleaa, 
supernatural overtones aside, the bursts of action as the few police- 
men and civilians inside battled with guns and anything within reach 
to keep them at bay, thundered the film home a winner. 


John Carpenter/ Hujord UUinning Film 


^ J5AULT ON 

jp^DN&rJB 


SOMEOWE'S WATCHING ME (1978 TV Movie, 10* minutes’ 


1 beckoned r 


t and the result avst go 


telev: 
anyone's booki 

moat on a par with Spielberg's DUEL. Hovlea made (or tr*' 

St best, 8 dubious comdity; slick, no reel Identity, w 
familiar as one'a next door neighbour's and hence me rss: 

This however wss different, a fils that managed to be at 
originsl, nslntainlng its' director's identity, amd with 
a high throughout. Lauren Hutton played a TV reporter terrorised in 
her high-rise sppartment and Adrienne Barbcau (tbe (ater* Ifes. C) 
her friend who was killed in a neat twist on REAR blRDOU. Ritch him- 
self would have been proud of this, even more so Che ' ''-ing i 
max. with Carpentar's F.O.V. camera dashing wildly sroumd Hutton 
flat as she comes face-to-face with her nemesis is a greet wlndow- 


HAIXOWEEH (1976. 91 mlnutesl 


HALLi^JEEH needs no introduction. In a relatively short mpsce of tii 
it had become the most successful independent uoo-- picture of all 
time carving a niche for Itself in the history of horror films at tl 
same time. It introduced Jamie Lee Curtis CO screes ss s heby- 
slcter, Laurie Strode who. on this partlcc!:r '‘•lloween night, had i 
little more than a neighbour's irritating bfsl ;; .“tend with. Rs- 
ther, sn escaped lunatic (in actual (set the •ageymms) by 
Michael Myers, who, after decreasing the popoll*.!:.- of Kaddonfield, 
Illinois by the vast majority of her friers, terns his attention 
to our likeable heroine in a 20 minute cllmmz whuh vms about ss 
edge-of-the-aest as you can get. To be more precise. I cannot recall 
seeing, before or since, a horror movie in which temelon is allowed 
to explode so powerfully In the last reel. 

Aiding this wss the super camerawork of Hamm Cumdey; fluid, 
graceful, beautifully lit. and of course the direction by Carpenter 
truly naaterful perfectly complememtlng hla own music scon 





that wae a pounding, franetlc piece of work that drua^ the altua- 
tloB ho»e with real force. 

Juat one coaplelnt though. The justifiably faaous opening five 
Blnutea In which the viewer la forced by the walking caaere to enter 
a house, cll«b the stairs and kill a young girl in her bedrooa. It 
Bsy be powerhouse stuff and has been copied to death since by the 
likes of the FRIDAY THE 13TH sags but I sak has anyone seen Bob 
Clark's 1974 flU BLACI CHRISTMAS? If you haven't, see it and watch 
the opening carefully. Deja vuT 


THE FOC (1979 90 Blnutea) 

Now regarded as soBethlng of a hot-anot director Carpenter's THE 
FOC (which haa nothing to do with Jaaes Herbert's novel of the aaae 
name despite what aoae people aay think) was, not surprisingly, his 
biggest budgeted filn to date. M* own personal favourite of his work 
It was quite siaply, a ghost stOTy, told brilliantly with no preten- 
sions. no frills and a cooaand of Bood, atsosphere and action evident 
in every fraae. It tells the tale (In hushed tones and by caap fire 
like all the best ghost stories) of a seaside town besieged one night 
by a supernatural fog within which were ensconced the ghosts of leper 
pirates coaing to clala revenge on the founders of Antonio Bay 

The horrora and tensi'w' *>ounced to create one of the aoat splen- 
did flla climaxes I have seen (HALLOWS*, for all Us force, was 
very one-note and just let Che killer bare down on one aaln charac- 
ter). 

Jaale Lee Curtis plays a hitchlker who la picked up by Toa 
AiCkens, who is investigating the disappearance of a fisheraan friend 
of his. Janet Leigh (Janle'a aocher In real life) plays one of the 
missing men's wives and Adrienne Barbeau (the Carpenter repertory 
company were ahaplng up nicely by thla time) plays the lighthouse 
radio station disc jockey who first sees the mysterious fog heading 
toward the town. 

Ac the centre of all this was Father Halon (Hal Holbrook) who 
discovers in his church (where Carpenter himself makes a Hitchcock- 
like cameo) the diary of Captain Blake, telling how the ship contain- 
ing the gold was lured onto the rocks for plunder chat established 
the town. 

With all the characters in place and the movie having built up 
beautifully and slowly from its opening caap lire tale. Carpenter 
then let rip as the protagoniata try desperately to &.>rvlve and 
escape Che supernatural invasion. Breathtaking, moody and with a 
genuinely dark, claxny feel to It THE FOC was quinteasentisl Carpen- 
ter and, in ay opinion, one of the aoat underrated horror films 
of all tiae. 




HALLOWEEN 11 (1981. 92 ainutea) 

OK, so he didn't direct it but as It was a sequel to his aaaterplece 
It's worth a mention. Indeed It was a great shame that Carpenter 
only eo-prodticed and wrote the score as the finished film came no- 
where near to matching Its illuatrioua predecessor. 

The direction was by Rick Rosenthal, who has neither before or 
since, done anything of real note. The film took up the story on 
the aaae Halloween night ea Laurie (Jaale Lee Curtis looking three 
years older which of course she was) is taken to Che hospital, the 
bodies of her friends are found end Dr. Loomis (Pleasance again) 
once more goes on his rampage to find Michael Myers. 

This time round the film becomes rather a meas as the killer, 
seemingly recovered from his knlfe/knltclng needle/bullet wounds, 
hacks up anyone in sight before closing in once more on the put- 
upon babysitter in the obligatory final conflict. 

It was not helped by the decialon to go the way of the FRIDAY 
THE 13TH-type fllas the origTnsl HALLOWEEN spawned, with close- 
quarters gore and carnage, and the explicitness of it all drowns 
suspense and turns the fl’a Into one long round of sedlea. That 
said, Curtis and Pleasance were superb, the score Just as menacing 
as before and Che climax in the hospital, although going right over 
Che cop In ceras of gore and credibility, did deliver. Perhaps now 
Ha. Strode could collect her babysitting fees and go home. 


HALLOWEEN II 



ESCAPE FROM MEW YORK (1961. 99 ainutea) 

The excellent bioplc ELVIS. with Kurt Russell as guess who in a remar- 
kable performance. was fallowed by Che flawed classic ESCAPE FROM NEW 
YORK; a significant rise in budget and eateea but rather a drop in 
overall effectiveness. 

By 1990 New York has become a walled. maxlauB security prison for 
the world's crlalnals and degenerates, When the president's plane 
crash lands Into it, convicted erialnal Snake Pllsaken (Russell again) 
is comnandeered to go in and get hla out within 24 hours. As an Incen- 
tive Co hia returning rather than Just flying off in his glider, two 
explosive charges have been placed In hla neck arteries ensuring a 
rather serious headache should he try to escape. Soowwhat peeved by 
this he attacks hla new "boss" Lee Van Cleef but la told that the 
charges can be neuCtsHsed at the last minute if he returns! The rest 
of the fila concentrates on his dangerous journey through the violent 
labyrinth that is now New York (wasn't it always?) as he searches for 
Che president (Donald Pleasance chalking up another appearance for 
Carpenter). 

With ESCAPE the director slipped up rather badly. The fila la too 
episodic and over-blown to ever reach its' full impact and. as such, 
Che whole is auch less Chan the sua of Its' parts. Agsin Cundey's 
camerawork la superb and Carpenter's handling la excellent in the 
flla'a aeny highlights but all Che action, blood and characters never 
quite gel. Still, there la much to admire and the postscript, as the 
president goes on air to play his "Important aessage for world peace',' 
is hilarious. Why? See Che movie and find out. 


THE THING (19B2. 109 minutes) 

THE THING was released on a budget which was close to IS aillion 
dollars. A massive production and a massive disappointment, but only 
in terms of box office and public recognition. Carpenter's remake of 
Howard Hawk’s classic la undoubtedly one of the greatest monster 
movies of all time and possibly hia aaster work. II not this. It is 
certainly his one descent into visceral horror and. as such, is one 
of the strangest "Splatter movies'' ever made. 

Kurt Russell, having rescued the president from New York the 
previous year, turned up again, this tiae in the Arctic, as a crew 
member of an expedition which quickly became ravaged by .i sliape-ahlf- 
Clng creature chawed from Che ice where it landed in its i.t>ace ship 
thousands of years previously. 

The fila was a near-perfect exercise in building tension and un- 
ease. from Che opening shot of the flying saucer crashing to earth, 
and the opening scene of a dog being hunted by a helicopter across 
the brilliantly photographed snowy Isndacspc (Cundey agsin and hla 
best all time work). 

However the chief telking point of the film was not so much the 
story (rather difficult to follow at times) characters or Carpenter's 
flswleaa direction, but rather the unbelleveabie make-up effecia 
executed by Rob Bottin and hia crew, which took buth disgust and dis- 
belief CO unparalleled heights. Indeed, this was Che chief reason Che 
film flopped as audiences were over-dosing on what was, on the surface 
a queasy freak show of the aoat incredible proportions. In ay view 
the effects were Integral and necessary and scenqs such as (he one 
In which a character's head lowers to the floor from the neck, sprouts 






legs ani) walks off, were not disgusting, they were rather lasges of 
aleost awesooe surrealisa and Indeed wonderaent and shock rather than 
a need to reach for the sick bags. 

In final analysis the (lla stands slaost unique in the annals of 



IIAI.I.OWKEN 111! SEkSOH OF THE WITCH (1982, 98 aloutes) 

llnving dispatched once nnd for all with Michael Hyers 

■ he Itl I l/Car penter production teas unleashed HAI.LOWEEN III 
finio the world-and It proved to be one of the aost origi- 
nal shorknr.s of the eighties. 

Again rarpenter didn't direct but this sequel to 
the sri|uel to hin aasterpiece (albeit In naae only) also 
HcKer VOS a aenl i on 

Sirlplcd hy Nigel "Qua teranss" Ineale (quile brilll* 
nntly although enough changes were Bade (or Kneate to 
Insist on rcanving his nnae froa the credits), co-produced 
hy rsrpenler end with ausic by hia as usual, the flla was 
direricd by Carpenter's hlgh-school friend Tonay Lee 
Vnllare the produrtinn designer, and it proved to be a wel- 
rnae and radical departure froa the previous feraat. 

It runcernrd a and (supernatural?) Irish toyaaker 
fnnnl Ciiihran (the auperh Dan O'llerllhy) and hla wish to 
revert llnlloween back to the good old .Saahalnlan days of 
Tellir sacrificial rereaonies) as opposed to s coaaerciat 
rienlse In selling nnsks end the like. To this end he used 
nrrnne angle, part of Stonehenge and coaputer technology 
and robots 1o his efforts to revenge hlaself upon a large 
proportion of Aaerica’s youth, To eiplain eiaclly how 
would ruin the plot but Tna Atkins played a doctor whose 
newest patient has his skull structure resltered by s 
robotic hnsinennasn so the doc sets off (or Santa Mira 
with the patient's bereaved daughter to find out Just 
whnt Is going on In the Silver Shnarock toy factory, 

The events escalate, as do the deaths, leading to a 
truly (Inssllng rllaai of shock and surprise and a last 
scene that leaves the audience hanging in aid air. As 
stated rnrpenter didn't direct but hla influence Is evl- 
denl In every srene in auch the snaeway as Spielberg's 
was in Tohe Hooper's POLTERGEIST. 


CHRISTINE (19B3. IIP ainutea) 

Rased an the best selling novel by Stephen ling (I've 
heard llisl before) CHRISTINE turned out to be a rather 
superficial flla, but entertaining nevertheless, with a 
very strong performance by Keith Cordon as Arnle Cunnlng- 
bna, the hoy obsessed with the red 1958 Plyaouth Fury of 
the title. Mis t ransforas t Ion froa s spotty wimp to s 
raving, aaiilncnl sophisticate was central to the (Ita'a 
Impact as were the aaazlng scenes (effects by Roy Arbogast 
and co) of the car regenerating itself every time it was 
damaged . 

The finale was pure Carpenter and very exciting too, 
but was the last shot of the crushed frame of Christine 
tweaking sway to prove It was still sMve really necessa- 
ry? 




STARHAN (1984,115 alnates) 

Carpeoter'a attaapte to tread Splalbarg's yellow brick 
road in recant years hare loat hla a nuaber of hla follow- 
ers but newerthelesa STARHAN was SF (llaaklng at it's 
best, a sort of adult E.T., aaybe net as sophisticated, 
but a superb substitute for the real thing. 

Karen Allen plays a woaas alsktag Into despair while 
watching hoae aewlea of herself and her late husband at 
her lakeside hoae. One night a spaceahlp is shot down by 
the allltary and a gloving ball of light eaerges, enters 
her hoae. and transautea before her eyes Into the only 
human likeness It can find (that's right, her dead hus- 
band!) Understandably distressed by this she faints, 
evskens to find it sll real, and is promptly dragged 
along by her "Relncernated lower" played by Jeff Bridges 
(possibly the perforasnee of his career and a deserved 
Oecar noatnee) . 

The flla then charts the e^orts of Nr. Bridges to 
get back to his spaceship and ^ople while Ns. Allen 
fells in love with hia. All the while the allltary are 
closing In (sound (sailiarT). 

A genuinely spectacular flla which nsver lost sight of 
its huBsn eaotional appeal, and s real tribute to Carpen- 
ter SB one of the clneaa's best conteaporary storytellers. 



BIG TROUBLE IN LITTLE CHINA (1986. 100 alautesl 
If storyline was Important to STARHAN It sceaa to have 
gone out of the window with this flla which reunites Car- 
penter and'Kurt Ruasell once acre for a furious, non-sen- 
sical, but stunningly entertaining, coalc strip reap which 
seeas to throw in, not only the kitchen sink, but the en- 
tire bsthrooB plumbing as well. 

The "plot" has something to do with track driver Jack 
Burton (Russell) and a Chinese side-kick chasing a 2,000- 
year-old villain (Janes Hong) who has kidnapped a girl 
with green eyes to aarry (Whatever turns you on). Confused^ 
No doubt, but the whole thing is carried ever with such un- 
pretentious charn, and whipped along by Carpaater at an in- 
credible rate of knots, that I didn't really care. If no 

thing else the flla denonstratea Just how effective Carpen- 
ter can be at staging blindingly fast action and special 
effects and if Indeed, the CiU Is an ungodly ness, it is 
still acre pslaCsble and enjoysble than most other direc- 
tor's work. Incidentally the ending is left open for a 
sequel which I would thoroughly look forward to (If the 
backlash froa the critics doesn't put paid to it). 


(8) 








TEXT: JOHN MARTIN 
ART: GORDON FINLAYSON 


"SAMAN" "Kecrophlllc" "Perverted" "De»tru«tl*«" "IlMty? SHOFT* S.S.EXraiMENT CAMP? - 
Nope! "A blight on the British clneas" Buh? You give up? Tbeee aere eeateaporsrf reviews of 
Hlchsel Powell's PEEPING TOM (19S9), snd the best is pet to «SH. Derek Hill of "T?ie Tri- 
bune" coae on down - “The onip resllp sstisfsctorp wap to deal with PEEPING TOM would be to 
ihovel it up snd flush It down the nearest sewer. Even tbeo the ateach would reaain." Thank 
pou Derek snd la it anp wonder then that Bsrrp Forshew in '^tarkorst'' refers to PEEPING TOM 
the "Original Video Ssotp." 

All this bile was being heaped upon the hnd of the aan with his long-tine collab- 
orator. Eaerlc Pressburger, had given the British fils induatrp a string of classics and 
International hits including THE LIFE AND DEATH OF COLOm, BLIMP (1943) A CANTEPBlHty TALE 
(19AA) A HATTER OF LIFE AND IKATH (1946) THE RED SHOES (1948 starring Moira Shearer who 
turns up as a vlctia in PEEPING TCH) GONE TO EARTH (1949) and THE TALES OF HOFFMAN (1931). 
But in no other field, with the possible exception of profeeslooal boxing, does one's repu- 
tation rest so entirelp on one's last outing, and even this estalogne of foraer gloriea 
could not save hia froa a savaging at the hends of the critics - Indeed, one wlse-gup-after- 
the-event pointed to the glue poured on glrl'e hair in A CAKTEBBURT TALE aa indicative of a 
warped nlnd. 

A quick peruaal of hie C.V, reveals strong eleaenta of the spectacular, the arabesque, 
the fantaatlc, and In PEEPING TCH he turned to those prlaal fantasies we all share and few 
will own up to, the aental terrltorp that the Horaal Koraana frantlcallp disown. 

Powell and writer lee Harks had planned a fila on Freud (another ieoaoclaet who got 
into trouble for holding up to general view the less attractive aspects of the huaan aniaal) 
but John Huston beat thea to It. The fila they aade Instead recslla Freud's case history 
"The Rst Han" (Pelican Books) in stteapting to probe and lllwlnate a aan'a aadness, rather 
then Just use a loony as part of a thriller plot. 

The latter foraula was faaillar enough - Fritz Lang's H (1931) being a notable exaaple. 
Indeed, though PEEPING TOM is often referred to as soae kind of British snswer to PSYCHO 
(1960) (which Is chronologically inaccurate anyway) Hitchcock's fila. its other aerits not- 
withstanding Is flrnlp set on those tried and trusted lines. 

Making the nut-case the centre of the story, the approach initiated In PEEPING TCH 
would lead to fllas such aa REPULSION (1965) but in 1959 it was without precedent. Powell 
had cc«e up with an extraordinary aeditatlon on the relation between love, work and anti- 
social acta, but the critics were not ready for It. 

Powell wss being "Perverse," squandering his great talent on subject natter not worthy 
of it (the aaae charge was soon to be levelled at Hitchcock over PSYCHO). "I was shocked to 
the core to find a director of his stature befouling the screen with such perverted non- 
sense - It wallows in the diseased urges of a hoBicidal pervert and actually roawntlcisea 
hia pornographic brutality... froa Ita luabering, aildly aalaclous beginning, to Its appall- 
ingly asaochlatlc and depraved cllaax, It la wholly evil." 

The hoalctdal pervert in question is Hark Lewis (the nane a near alrror-iange of the 
naae of the flla’s writer Leo Harks - one of the aany in- Jokes with which the fila is 
peppered) played by Carl Boeha in the aanner of a latterday Peter Lorre, itekfng his living 
as a focus puller (fila buff allusions also litter the fila) he tops up his Incoae by ta- 
king cheesey pin-up photos In a sleazy atudio over a corner shop. Sleaze is the key note, 
enhanced by a lurid use of colour and coapoaition. But this is only scratching Che surface • 
Mark's wanderings throueh the seedy world of "Glsaour" and Jack-«ff fodder nllow hia to in- 
dulge his real life's work, 

Hark la. to put it technically, aad aa a hatter. His unfortunate state of aind can be 
traced back to his paychiatrlsc fsther'a obsessive interference In. nnd eaperlmeiiCatlon 
with, hia childhood, all lovingly recorded on hoae aovies. We see Hr. Lewie (played by 
Powell In the hoae aovies - and if that gives you food for thought, reflect also that 
Powell's aether was an ace photographer) exposing hia to sclauli'such as arousal (watching 
courting couple) or fear (dropping a lizard on his bed). Host disturbing of all, ftlsing 
Mark's farewell to his Bother on her deathbed, a scene even sore distressing in thst 
^gnala the end of the soderetlng Influence she night have bad. 

^Mark is certainly do villain, he la not even an agent. "His death Is re- 
corded In ble father's fllss" says Danny Peary "It la only a aatter of 
tlae before he la burled." Are we to conclsde that Mr. Levis, 

presiding over Mark's childhood with hie Infernal psychl- 
Is the villain? Biasing Che alns of the fathers 
Teada ua Into an infinite regress • Just where 
does the buck step? Probsbly one of the 
things about PEEPING TGH that sost 
distressed the crlctca was the ab- 
sence of eay easy aoral han- 
dle for then to grab, 
Just aa Che hang 
flog 'ea 


cope w 

the fact that 
aoat child sbusera 
turn out to have been 
chi Idren. 

When he coaes to asnhood Mark 

Co continue and to outshine hia fa- 
ther’a work, searching forThe aost frightening 
sight In the world" to add to the archives. And vh^ 
la the world's aost frightening sight? In the woi.. .. 

Franklin Delano Roosevelt. "Fesr Itself." Hark stalks girls 
with his eaaera, filsra then and stabs thea through the throat wltlT 
one of the legs of his tripod, to which Is also atteched a nirror sothaT 
the vlctlas are treated In their final aoaenca to their own reactions to 
pending doon. "WARNING" adnonished the poster "Don't see PEEPING TCH ualesa 
prepared to see Che screaalng shock and raw terror on the feces of Chose aarked for 
death." Fear feeding on Itaelf, a closed circuit of dread - that's what gets young Mark's 
recks off. It has been argued in subsequent appreciations (e.g. Forshev's) of PEEPING TON 
that Hark, sexually and personally repressed since childhood (eo far. so good) uses his tri- 
pod to Bubllaate the function he cannot perfom by teralnatlng the objaets of hit desire. 
But surely Freud, for whoa "Subllaatlon" was the very coroer-atooe of etvlllaatien, never 
extended the tera to Include such behaviour aa going around stsbblag weaen in the throat ! 

There is certainly a parallel with Horaen Bates In PSYCHO, wtw catla Moo to cake care 
of thlnga whenever his quiet life la threatened by sexuel arooaal. Asd again like Noraan, 
Hark is offered the chance of aalvstlon in a sexual relationship with Helen (Anna HasseyK 
but can't aanage It. In an ironic couch, Helen's blind aother Is the only one who can sense 
Mark's state of nlnd, ad though Che sighted characters can't see the wood for Che trees. 

Tbe all-pervasiveness of Mark's "Scoptophllla" (aerbld urge to gate) has been signalled 
by his carrying a eaaera under his reporter-atyle duffsi-coae everywhere he goes - In one 
exchange he rensrks Chat he works for 'The Observer" (get It?) snd one finds oneself won- 
dering how he got on with C.A.LeJeune, the Observer fila critic who went totally beyond the 
call of duty In waxing indignant over THE CURSE OF FHANtEBSTEIN (1957) end DRACUU (1958). 
Hark even fllas the police as they Investigate the girls' aurdera, evestttally giving hla- 
aelf away when pens full out of hie pocket - and you cao reed (or write) Into Chat what you 
win. 

As the police close In on hia Hark takes the experlactit to Its logical extension, skew- 
ering hlaself after declaring his fesr and how he la glad he le afraid - s soliloquy of 
tragic proportions which la slaultsneously darkly hilarious. As Mark's life ends the fils 
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than of ertioto dying for their -- - j, , 

(hat he would die for hla (Jean Cocteau la another director o 
death trip -ho lived on Into a ripe old age) saya of Hark I feel 
very clone to the hero, who la an "Abaolute" director, aoaeooe who 
approachea life like a director, who la conacioua of life euffera 
frM it. He ia a technician of asotioo. Hark haa proved hlaself a 
dedicated artlat. the ultiaate auteur - with hia brief gliapae of 
true fear he haa coapleted hie father'a experlaeot with an iaage that 
even he waa unable to capture - in thla Ilea the perverse shred of 
afflraatloo that a^rge. froa PEEPING TOH - Kark. at great coat, haa 
finally outshone his father, sod hia suicide, though realising his 
father's doatructloo of hla. is also hla escape froa an intolerable 

'ihe cocktsil of sex and violence has always been s difficult one 
to aet the censor to swallow, and It was perhaps Powell s dlatln- 
gulshed track record that enabled hla to pull it off. And to be fair, 
chough the gutter press had a field day. the response froa the fila 
journals was acre reasoned (lAich is aore than cm be said for the 
"Video Nasties" caapaign of the early eighties). Iain Johnstone wrote 
in "Motions" - "One sight feel a little uneasy over Mark s dark rooa 
cua projection rooa for, filled with alt hla atrocious docuaents 
doesn't it represent the secret place for all our own secret, ^rk. 
perverted thoughts?" Powell hiaself feels It s 'A very tender fll*- ■ 
very nice one. Alaost a roasntic file." One is realnded of Hitchcock ! 
coMents op PSYCHO and there is ss such huaour, ellusion and dark 
resonance crsMed into the subject of Powell's flla as there is rn 
Hitchcock's aasterpleco. Onaalt. none of the “ce 


foreign consuaption. 

But PhiUstinisa won the day,- as per usual, and Respite last ditch 
cuts Powell was run out of town, unbankable, his illustrious career 
washed up. He reckons today that If the producers had "Had the courage 
of a louse" they Would heve recruited the angry revlewa to their ad 
caapaign ( a ploy chat was to work wonders for THE LAST HOUSE ON THE 
LEFT in 1972). What happened was "It vanished for 20 years and I van- 
ished with it - I'd grown up. audiences had grown up, fllas had stayed 
In the nursery." 

The British file industry's loss of perhaps Its greaCssC asset was 
later to be the gain of the Aaerlcan generstlon of "Brat" directors, 
«4io identified with Powell's aavsrlck spirit as auch aa chay adairad 
his asscery of technlqua. Powell becaae s conaulCant Co Che likes of 
Scorceae, whose KEAN STREETS (I97S) atteats Co Che aassive Influence 
of Powell's fllas generally, and PEEPING TON specifically, on his 

And Scorcese's recent revival of PEEPING TOH aade nonsense of Che 
crlticiSBB (hat its subject utter was unworthy of consideration - the 
file aclll packs a punch. Jay Cocks puts it thus - "It's a aovie nde, 
in a way, in opposition to an audience. It is, in the best and oldest 
sense, an underground fila." Indeed, the cineutlc jokes, such ss the 
double voyeurlaa of watching a un watch his own suicide, recslls the 
best joke of Che lot. the iapudenc eye-sllctlng of UN CHIEN ANDALOU 
(1928) with which Bunuel announced hiaself to Che world. And like UN 
CHIEK "It la heartening to know that PEEPING TOH will proudly, never 
be respectable. It is perhaps the only fila that will not let the 
audience off the hook... no wonder It will be perpetually un-nervlng. 
It is Che only aovie that watches you." That's all very well, but 
what's bothering ae is - did be capture his crowning aoaeoc before the 
fila ran out? I'a CeapCed to believe he dipped out, as usual. 



"Southing thuaps you on the back - looking down, you see the bloody 

head of a harpoon protruding through your atouch. Tour hands clutch 
at the gaping wound ss yon try to step your entrails spilling Into 
the allM of the sewer." This sort of thing happens every day In 
the SAWUIH office but we juat take It in our atride and don't uke 
a great fuss about it. No point crying over spilt blood aa it were, 

However southing called The Evangelical Alliance weren't quite 
as enauured with the fantasy gaaing books froe tdience passages like 
the one cited above, cau. 

The Alliance is aosnlng that the book TAL15HAN W DEATH contains 
"A devil chant" {gBspl) and "Sexual acta between housexuels" (gag!) 
Not "Housexual acts" or "Sexual sets between un.” you'll notice 
but that horror of horrors, "Sexual acts between hoaoaexuals." 

Another book, THE HOUSE OF HELL, features a guy being decapi- 
tated and a black aass at which a nubile girl is stretched naked on 
an altar (Where esn 1 get a copy - Ed.) Puffin Books, those notor- 
ious pornaters. contend that "The books... ace luensely popular and 
firaly fanCaay-basedl" The Evangelical Alliance says "Books like 
these clearly portray a dangerous and evil world of the luglnation? 
Well, quite - surely censoring people's iuglnstions sucks souvhst 
of Orwell's 198A, n'est-ca pas? If the Evangelical thought police 
want to find an occult organisation who ply children with luges of 
hslf-naked un being whipped, tortured and nailed to trees, they 
shouldn't have to look toe far. Still, for their concerted efforts 
to safeguard our oioral welfare we are pleased to award thea the 
coveted SAHHAIK CCHJIEH BOG ROU. AWARD with which to clean up their 

The award la given Co any individual, group, fila, book or 
whaC-have-you vhou activities ought to be brought to the attention 
of SAMHAIN readers. Koalnations should be sent to : GOLDEN BOC ROLL, 
SAKHAIN, 19. Ela Grove Roed, Topshaa, Exeter, Devon EX3 OGQ. 


COLLECTOR’S 

CORNER 


Fim fans, and perhaps especlslly horror/science flctlon/fsntssy 
fila fans, are well known for being addictive collectors of anything 
and everything to do with their favourite uvles. I'a no exception 
to the rule with a large collection of ugazlnea. posters, stills 
snd files on video tope but ss with every collector !'■ slways on 
the look out for that elusive Itea thst perhaps coapletes a run of 
one particular ugaxlne title or would just look good in the 
collection, snd I know I'a not alone in this. So this issue 
we begin s regular C0U.EC.Tldt' S CORNER in which readers can seek 
out Iteu, free of charge, through the pages of SAMHAIN. All you 
have to do is write to us celling us what It ia you are psrtlcuarly 
looking for (it auat be s genre related IteaCa) l.e. no 1979 Ford 
Cortlnaa) and we'll publish the letters and with any luck souone 
uy be able to help you out with your search. However this isn't s 
service for people selling soaething. It's strictly for those who 
went a particular ilea snd to set the ball rolling I received e 
letter recently froa o guy called David Williaason who lives in 
Lancashire and ia desperate to get hold of the Aurora glow in the 
dark aodel kit of King Kong. You reaeaber those kits. I used to 
have a Dr. Jekyll and Hr. Hyde and there were others like the 
Frankenstein aonster and Dracula available, Welt David's got all of 

those but he does want the King Kong aodel and in fact he would be 
happy to hear froa anyone who has any of the glow in the dark kita, 
preferably atlll boxed and unasseabled. If you can help hla he 
can be contacted at 137, Rochdale Road East, Heywood, Lanesahire, 
OLIO IQU. 


And ss it's the first coluan we at SAMHAIN thought we'd also 
plug our own wants, the printable ones at least, so if anyone out 
there hae any of the following they'd be willing to part with 
we'd be only toe happy Co hear froa you. The address Is on page 
three and I'a sure we could see our way clear to a few lifetiae 
eubscriptlens to SAKHAIN! 

STARLOG Issue 7, FANTASTIC FIU1S issues 3 and 32, MONSTER MAG 
issue 2, any early issues of CINEFANTASTIQUE, sny copies of CASTLE 
OF FRANKENSTEIN, s video of FOUR FLIES ON GREY VELVET, a poster 
for FRISCWER OF THE CANNIBAL GOD. a poater for BL0DI»ATH OF DR. 
JEKYLL, any rare Italian-related iteea. 

You see our needs are quite simple! 


FANZINES 


PIECE? OF MARY. Issue No. 1 (16 p.iRcs) T'^p. 

Published by Gareth Iqbws, 51. Gorscey Lea. Burntwood. Walsall. 
West Midlands, WS7 9DK. 

The flret issue includes interviews with Jaaes Herbert and Raasey 
Caepbell. aa well as reviews of RCTVRN OF THE LIVING DEAD. FRIGHT 
NIGHT AND CAT'S EYE, snd sn interesting look at the horrors of 
Glaala Castle. 


YEEEUOI! Issue 1. (6 psaes) 35p (Includes ISo oostase) 

Published by Nigel Bartlett, 30, Vicar Street, Wedneabury, West 
Midlands. WSIO 9HF. 

Aa Nigel puts it: "Aiaed at the rsie breed of peopleC) who reguarly 
feed on a diet of torture, disaeaberaent snd xoabie/csnnibal gut 
crunching!" By now lasue two should be out (with sn extra two pages) 
while issue one is a Cannibal special with reviews of CANNIBAL 
APOCALYPSE. CANNIBAL FEROK. CANNIBAL HCaJaUST and CANNIBAL TERROR. 
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John 

^any thanks /oi Me copy at IWAIH a nice unu-vtal title /on a 
hovton mag'. I muit *oy ihai I didn't guile knou uhat to expecl ai 1 
haue had io many 0/ Me^e mag» «enl to me oven the yeax*, and tenng 
involved in Qoihique magaeine 1 knou the pnotlemt involved. 

I muni nay that I unn pleaMmily nunpnned and /on a /in'll meue 
you kuve done a nptendtd jot and the neanon /on thin I /eel ix that 
il'i un to dale and doenn'i nely on the uAual ‘filmn 0/ Kanto//', 
Petee Cunhing xtony* etc. ^htnye that toe have all eeen ie/oxe. 2/ 
you can ie topical, uilh a touch 0/ the old /antaey /ilme you one 
on to a uinntx. 

you did aek /on comments 40 hene goem The genenal layout could 
<0 a tot tighten, it doei neem io umdex a lit, u<th u tiitfe too 
much going on iome 0/ the page*. The coxioon chaxacten i» etpecially 
good and it doe* add a little lighiheanled humoun thnouyhout. 

I /eel that you rnatd have uetl done without the comic ainip 
tVlL OlAO. Thin ii OK in 0 co«4C and I /eel that the genenal eia/aland 
0/ the aniMonk leta doan Me ec4^ 0/ the mag. Penhapa I'm leing 2oo 
cnetical an I'm an anital myael/ ty tnade! The incluaion 0/ TV /alma 
it a aplendid idea and i/ you can get t o m e advanced in/onmataon 0/ 
/oxlheoming mouiea on TV OUa util te gneat. 

Alt in all a pnomiaikg delvi and it deaenvea a Uiden cincalation. 

Palin Jamea (Seenelany 0/ the ^oOunuc film Society) 

T5, dunna Avenue, 

Telthom, 

(Tiddleaex. 

Umdoner* ere probably well aware of the Cothlque FIIb Society 
who this year celebrate their 21at anniversary. Their current 
aeason is nearly over with one show left on March 20 (THE FED HOUSE 
Btarring Edward G. Robinson and REVBJGE Cff THE ZCMBIES starring good 
old John Carradlne). However if you want to get in touch with chea 
about aeaberahip detsila I'a sure Robin will be only too happy to 
oblige. 

Unfortunately Robin, the TV coapanlea were unable to give us any 
advance InforMtlon on forthcoaing aovies on TV so that nice idea 
fell through. 



Dean Samhoin. 

I mould like in take tkia opponlunily le confnaiitlate you on 
444U« namien one. dhai a deiul! I neatly cannot peeiee you enough/ 
ihene ie a de/inite tack 0/ tmienial in BeitoiA concenniny the 
honnon eineeei, Staniunei and Tanyonia my only com/onLe. Haueven 
SA/WAIK •■"// now le aided to ihoae tuo, ii ie in/onmUive, inteneet- 
ing, up-ie-daie, uitiy and coniaina excellent fdxotoe. you at ated 
that you mould le inteneeied in heaning augyettiona /on SAhMIMf the 
tack 0/ cotoun photoe ie a veey minon negnet tat the aheen enthuei- 
aem 0/ evenyone concenned milh the magazine amply make* up /on ifUe, 
One iuggeelion thaughi eveey month I update my pexaona l top ten 
honnon aouxa4 0/ all time. Penhapa a negutan top ten aenl in ly 
oLSen neadene mould le an idea, I /on one mould le veny i nteneeied 
in com/taning tiete. 

finally I morden i/ you could lei ac knom i/ you pten to aiant 
a autacni/ition eenvice a* 1 mould place a negalan onden. 

Once again I'd like io thank you /on a tnemendou* ma r ine. Keep 
up the gneat monk, 
youn* honni/ically 
Leaihen/ace (aka David QnaeieJ 
1 1 , nounipteaeanl Pocel, 

Hoiheeay, 
late 0/ Bute, 

Scotland PAK) 9HD. 

Top tens anyone? Send tbea In end we'll eee if we cen coapilc soae 
sort of SAMHAIN readers all tiae greats. Re the subscriptions David, 
as soon as we can get on a steady footing regards distribution, ad- 
vertising etc we'll start subs but In the acantlae I'd be grateful 
to hear froa anyone who would conalder taking one out. 


Thank* /on the pnompt deliveny 0/ the /inet taeue 0/ SATKAJK 
uhieh I etni /ox. Lai* I could eay alout ii, lut eeema nathen 
innetevant eoneidening Vuii ieaue 2 muei le oat ty now, I'tl aave 
my comment* /on it. 

food io eee a mag (etpecially a Bniiieh muy) math ac me diafinci- 
ive guaiitie* • intelligeni coamaeni, mny humoun, aelatiou* </ o//~ 
leat pnoduction value* and a xe/xeahang aiance on gone uhenely you 
neiihen take a /tnudiah, monaliaiic tone on a fangonea-lype 'fone ia 
all that mattena" attitude, 
youna Sincenely 
London Bennie. 

T), Kinkayde Ax>enue, 

Kinkiniilloch, 



Dean John 

Pnion io goang to eee DAy Of THE. KAD an Ixeten I meni into the 
Bead and Beiunn lookahop and aam in /nont place an the mandom, uhat 
looked tike juai anelhen 0/ ihoae tedaoua */on’ magazanea that 
tangety conaiet 0/ a couple 0/ out‘0/-/otua pactune* and page* 0/ 
amateun atoniea 0/ mhach I'm no gneat /on. tiith a aod /leant / gave 
it a eleaen inapection. 

flicking thnough at my pleaaane gnem a* / atmi pielunea and 

ininnna/inn aniiclea ptu* /iAat-note aalennk. I guackty handed oi>c4 
Me hand'Canned and toddled 0// up the Kagh Steeet. 

Having teen a /otlomen 0/ the honnon/ ecxence /action gennea aance 
I W04 knee-high ie an tmok, I au4f eay / W4 veny ampneeaed. 

1 tend to /and that euenytody at monk iJtank* that I only come out 
eveny /ult noon f<cau4« a/ I'm not neadang eajme honna/ic lilenatune, 
I'm apouting on alout the lateat gnealy canematac o//ening. 

Uhieh Le neatly a tong may 0/ toying hem I ehoae te almoai ne- 
tneaii /nom a lot 0/ eocaal eve/ita in onden to maieh o good honnon 
/aim. 

Hem don't get Me im/meeeion that I'm nel lake anyone elee, juei 
tike the alienage p*yche/>alh ( cue intone cackle)'. 

Senioualy, il neatly at nice io knom that ihene one aome oihen 
people math the aome anleneat aa mine an the negaon a* until now I 
ihoug/ii I mot the only one te have tacaped the net'. 

1 math you all the leat and look /onmand io meeting you and aome 
0/ the othen contniiuiene veny 40on at I tend io viail ixeten odouf 
eveny oihen meek. 

(fay youn gun aluaya have at teaat one Silven Bullet te/i. 

John Hadlou 

B, Soulhenn Road, 

txmouth. 
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I'lie jutt fi/oug/itd OtAougfi Ou -i-iMC tit SMHAIH. AU 1 eon 

iay i* I'm glad te 4ec Utai Ohm i* inimiligani tij* ia Dmuon'. Un- 
liAt many oiAtn. foniinm* I ua* glad to ae* that SA/IHAIM did a ctu a lly 
Kavm aommlhing to aaad tn it ard uaa good valum loa meaty, 

SoOi Me Dai'id CaontnitAg and DaxioAaganto aniieha utAt good tut 
fittaonaliy I'd tike to att Itaa of tha 'Jaaon" genat includtd. Likt 
Hoddg /Tc^Vwe// tn tfU^fO Nl^Hl S li/ui oil Utia enitijig up o/ young 
vaAgina ly enazy payeho’a a toaing', 

Likt you I'm moat at homt uitA ifit Hamtn hoAAoaa iditat at leuat 
you got o aloay, good eaalang and aiientton to detail, I'd alao tike 
to art aome aaitelea Cn 6ova Saa and Rohaad. l't>e juat aeen Mj Of IHt 
t)lAT\ khae/t I Otot/ght kjot txetfleni Oiougk not Me teat in ike eomiie 
aeaaea. The el/eet* lutae paeliy gaei\ (ut in OAf/ Me ekaaueteaiaatioa 
wee aiaongta ikon ti-ea waik Ike toniaaai ttinmen ike eiviltan auavi- 
o It and Me milHuay onea, A/tta acting ike toaea, animal cknAueien- 
latiea of ike mtlUaay, Me him eeciee^ M teg ike gueaiaon "Juat uko 
ete Me a*at iomiital The lorn SiwiAi eataliena et ike aoldteaal" Tke 
him alao toniaintd aome alAikimg imagea I ikougki auek aa ike neata- 
papc.a at ikt teginntng lltming open uiik ike keudlanea aeuding 
apocufypiiciUfy .• 'Me Dead Uotk“ 

I uua glud M ate you plugging ike etetUeni Auaum Heaioa took 
in iaaue one. aeadeaa migki te inieaeaied te knou cl anoikea look 
ukick l'i<e iound uaefut eniiited JAfnASllC ClMlflA; AM IUUS7/IA7£J) 
SUAViq iy Pefea f/iekolla patfiahed ty riuflimedio Putticotioaa. It 
leaiuaea ull iypta ol laniaay htma aa oppoaed io juai ike keanoa 
genat tut iut koa a lietoited /ilmogaapky and aaiiclca and inloamai ion 
on Me likea v{ Romraot lacnenteag, Coken, Aagenio and fulci. Any 
Iking faom aa /ua tack aa ROSTCRATIt up to VHXDDROtif and Me hke, A 
gad aeud. 
yeuaa 

Andaea) Black 

J, SI. Paul' a Cloae, 

Boi'ey Taacey. 

70/ J iJD. 

Roaera and Bava Snr will both eventualljr be covared by our regular 
aeries on the works of a particular director. Iaaue one saw Cronen- 
berg and this tine round it'a a particular favourite of nine, John 
Carpenter . 


Deaa Samkam . 

t koudif tike io complimeni you on a good magazine. The him 
atvttua aee taitliani and Sam Rain ia utay well daimn. Aa you paot- 
atly knou ihene ia atmaya a "lui" and thai ia that ikene ia net 
enough cofoue< okyl 

I like Sam Hain' a laiend Ram-Bo-Petp. I would like io aee a Aemeu 
ol ueaeuoluea m a futuae iaaue. 1 hope ikia telieA ia pamied and 
my aegueai gaanied. 

Thanka a tot /Te. QuUadge. Lota of tuck 
Kevm Tidiea (aged tij 
9, Saucy Coiiai, 
i/aiealoo, 

Liumapoot 
U2 VlB 

Hany thanks for your kind letter Kevin and your enclosed drawing 
of a werewolf. In future issues I can assure you we will get down 
to eoae serious coverage of werewolf novles old and new. In the nean- 
time I hope this San Main cartoon will keep you happy. 

Regards the colour, it's a simple natter of coat. I can't afford 


Deaa Samkaini 

Thank you £oa yowa gaeat magazine ukick I'm auae uitt go laom 
ainengik io aiAengik. Hene aem aome eommenia it inapiaed- 
I totaliy di aageee uiik yowa eeuiem etf ALimS. The t-ilm uonka ty 
having a long atom tuild up ikal makea it auapenaeful and made ike 
tenaion almoat unteoAotle even ikough you kneu all hell would aeon 
tneak tooae. 

And aa tea Lealie '/ Spit in youn Qaauy' Halttuell, ikank god he’ a 
aetining aa I keaad on the ekanntl ( neua ike oikea night, Tkia man 
ta a luakey ol ike liaai oadea aa laa aa getting midean koaaoa ^cAi4 
akoun ai>en late ni^i on Channel I, neuea mind cutting lilma io lit 
anXitAony time aleia on ike ITtr netijoak. luen ike BBC ia now cuiiing 
acenea laom lilma taoadcaat in lull, ytoAa teloae. Uiik Inienda tike 
ikeae wko needa ike ykitekouae/CkuAckiU aatltel 

>4ia you going io aevieu hoanoa novelal "Incaannie' ty Rumtey 
Camptett and ‘The Damnation Qame' iy Clive Baakea oae totk highly 
inventive and viaual. Both would make gaeal litmt. 

linallyi kaa anyone aeen Me video loa ike luieat aingte ty Kuie 
Buak, (XHRinan IVf I aaa it on The Tule and waa veay impaeaaed. 

Kate aa Ike monaien ol aoand waa aeaily lAigktening, Anoikea 
aingte ol kena waa called HAPKJt HDI90R aa ahe muat te a koaaoa 
lilm Ian al leaat. How atoai aaking ken loa ken lavouniie T2 
hoanon lilmal 
All ike teal 
C, young 

iO, tiaaklield Avenue, 

Longaigkl, 
tionckeaten 1 3, 
m3 9AR. 

Aa you can aee froa this Issue we've covered Rate's video, albeit 
briefly and are endeavouring to get seae sort of Interview so stay 
tuned. What do other readers feel about the coverage of horror 
novels. At present our Book at Bedtlae section la devoted to horror 
fila books but would you rather we included ndvels aa well? Let ua 


Deaa John 

Aany ikanka loa ike laee copy ol SA/ViAlR Ho. / (to te koneai it 
ua4 Jaaitn CUa' copy tut he uon'i miaa it), you oak loa eomienia on 
youa liaai iaaue, ao kene goea. 

Oueaatl impaeaaion/ i'eny lavouaatte. 1 enjoyed nil (he aatietea 
and the aevieua (nice io aee aometedy aay aomeOung nice atcul PHl/M 
tkA loa a change) and thought ike uaitten conienia wene nicely ta- 

1 aiaeaa'ike uaitten eonienia’tecauae I dialiked ike aaiptoak 
(eacepi loa Pam Riekaadt' Sam Hain hkick waa nicely aetdeaed and 
witty and akouU te kept). I didn't like ike T inlay aon aiull and 
neatly ikink Ikai ike tVlL IjlAD ainap waa a dagadlut miaiake. It 
juai ian' i ueny good and iakea up laa Loa muck apace • loan moae 
pagea ol teat would have teen laa moae ueleeme. 

Tinatly (caap, canp, canp), ike layout ian’i eeaeily untidy tut 
a could te impaoved adopting one kind ol tetteaing and alaeking io 
ii fegaan I mual paaiae Pam Rickanda' headinga • uaed io teiiea 
elleei they will gave ike magazine iia oun identity aid a diatinei 
viaual atyle. 

I'm auae ikai SAfWAlH will impaove aapidly. I centamly hked 
ii and il I hadn't teen aUe io awipe Juai in' a copy I might have 
paid loa a copy. Paomiae I'll laah out loa Ho. 2. 

Laneai J, Hoanii, 

39t (Tanoa Read, 

Ueaielill-en-Sea, 

Caaee SSO 7SR 

Ho need to Ernest aa all published letters receive a free copy. 
Anyway, thanks for your forthright eoanents (we're happy to take 
crltlclsa as long as It'# conatructl va) but one thing I nusc aay 
In defence of Gordon Finlayaon'a artwork la that It came off the 
worse froa the printing process. A lot of the fine detail was lost 
but hopefully that will have been rectified this line round. 
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...IV SPECIAL BY JOHN GULLIDGE... 


I Tong Mjr since Lon Chane; Jualor first 
cottoned onto the Idea that it would take a lot sore than a pack of 
Wllklnaon Sword to clear hla five '0 clock shadow. 

In recent jteara Ijrcanthropf has aeant big business and the days 
of Oliver Reed holding hla hands still while Roy Ashton slapped on 
successive layers of yak hair are long gone. 

FllM like AH AHERICAN HEREVtHi' IN LONDON and COHPANY (X WOLVES 
have taken the werewolf to new heights of resiles as well as Increas- 
ing the popularity of this seaber of the "Old school" of Hollywood 
aonsters. 

The latest addition to the long line of werewolf aovies will be 
seen next year on the asall screen. BBC's BRIGHT WOLF, written and 
directed by Hike Crisp and starring Sara Coward who, as well as 
appearing In the West End alongside the llkea of Derek Jacobi and 
Tlsothy West la also one of the regulars In BBC radio's answer to 
"Eastenders." "The Archers." 

Her role as Caroline Bone In Che latter la a far cry froa the 
part she plays In BRIGHT WOLF which has a suitably gothic Victorian 
setting. Sara was kind enough to give us the low down on the produc- 
tion which she described as "The aost enoraoue fun to sake." 

She plays the heroine of the piece (Eally) who Is visiting her 
uncTe and cousin at their big country house, the cousin being a 
sickly looking but otherwise terrifically presentable boy called 
Christian who la supposedly suffering a "Melancholy" as a result of 
his Bother's death, years before. 

Eally arrives to be greeted by a sinister butler who, under the 
guise of correctness, In fact rules the household. For the truth Is 
Chat poor old Christian's "Helancholy," chsracteriaed by an iDability 
to endure strong sunlight (shades of vaaplrisa) and s thirst for hu- 
aan blood, is no aore or less than the onset of adolescent werewolf- 
doa. Apparently they're noraal until about 12 Chen the hair begins Co 
grow, the teeth becoae long and yellow and as we all know "Even a aan 

Christian's father (Ekily's Uncle)Sir George d’Aubigny (George 
Baker) hopes upon hope that his son and Eally will sake s Batch and 
being a fully formed werewolf hlaself (la select aoaents of course) 
he la quite aware of the faally problea but la obsessed by the nece- 
ssity to carry on the ancient line. 

It transpires that Christian's aocher (not of the werewolf vari- 
ety)discoversd the horrid truth about her husband only when Chrlatlan 
and his twin brother Gideon were little Cots. And not until they were 
14 end unfortunately displaying werewolf traits of the worst kind, 
did she crack poisoning Gideon and trying to kill Christian too which 
seeas fairly reasonable given the clrcuastsnces. However Sir George 
didn't Chink so (spoil sport) and had her whisked off to the local 
loony bln where in the best horror flla Caadltlon she can be seen 
wandering froa Ciae to tiae. 

However things reslly start to aove when, on the day of Eally’a 
arrival, auasy escapea froa the nut house and heads for home. Ths 
plot thickens a great deal with the injection of ancient country 


churches, blood drained corpses, eursss dating froa the Uth century 

and a dashing cavalry officer who tries - alaoac auccesafnlly - Co 
get bily away froa It all. But faally curiosity la too Strong and 
she returns to the house deteratned to discover exactly how aany 
bones the faally skeleton has! 

"Stylistically, the file la an absolutely classic forties-type 
piece" said Sara "There are no 1980's psychological tricks, just all 
the special effects you'd hops to find In a standard Haoier-type 
aovle. Froa what I've seen It will look very good indeed and It's 
acted for real within the teras of the Idloa. So we have a classic- 
ally hsBy situation taken very seriously and given whatever reality 
la poaslblc. 

"I'd never seen special affacta froa backstage before. They In- 
cluded setting fire to Che gothic hall and staircase of the house 
(at Ealing Studios - the fire officers all stood by In saall, tight- 
lipped groups) and fllalng in an abaoulCely genuine I6th century, 
very high, very narrow and very cruably church tower and belfry. Soae 
potentially nasty aoaents with Victorian boots and huge skirt!" 

Although BRIGHT WOLF probably woo’t reach Che TV screen until 
next year the director does Intend aotcring It for short flla featl- 
Tsls Ufa running tlae should end op at between 30 and 40 alautes). 

Sara adalta to loving horror fllM/TV "But 1 do have an Iron eon- 
atitutlon” she added. "I think they're Ideelly very high cleaa 
rubbish - a bit like a pertlcuarly good pudding - addictive and high- 
ly enjoysbla, but basically long-tara uadstlsfying and If you have 
nothing but, you get fat, pele and spotty," Well that would explain 
ay coaplexion but at nine stone I'd have to disagree with her. 

Sara want on to auggeat a horror aoap opera, not like THE HUN- 
STESS but soaethlng for adults with characters that go on through a 
whole series of sltuatioas. How that's a thought. And then she 
sugResCed soaethlng that would really give the public soaethlng to 
get their fanga into: "The Werewolf of Aabrldge, Bats at the Bull, 

Dan rises froa the Dasdf The possibilities are endless. Could this 
•esn the end of soap operas as we know thea. I 
aeantlae we can look forward to UIOfT WOLF, 


MU(SIC MADE TO THBILL..." ExpeririEnt IV 


WITH her 1976 track HAkHER HORROR on .the LIONHEART LP. Ute Bush 

won the hearts of aany horror flla tana and now she's done It again 
with her renarkable video for her last single EXPERIMENT IV. 

Unfortunately the single didn't fare too well In the chart and 
CO ay knowledge the video only received one television showing, on 
"The Tube? but If you asnaged to catch It you would have seen what 
aaounted to a flrsc-rata alnl horror aovle. Hove over Hieheel Jack- 
son, thle la what they want. 

Directed by Ha Bush, which would explain the disappointingly 
brief eppearancee she herself aakea In the video, it also featured 
the llkea of Pater (TIME BANDITS) Vaughan and alternative ceaediana 
Dawn French and Stephen Fry (don't worry It's not a coaedy and they 


all get buaped off). However the real star was the "Sound Creoturo" 
created when a aillcary experlaent to develop “A sound that could 
kill aoaeone froa a distance" (shades of TOE SHCXH) goes terribly 
wrong, unleashing an Industrial Light and Haglc-C;pe aonater, you 
know the sort! huge dripping fangs, red eyes, flapping bat-llke wings. 

The aonater runs aaok in the secret ailitary base, killing all 
the lab technicians and the aiHtery aan behind the expot iaent 
(Vaughan) and then acts off Into Che wide world in the delaccable 
guise of Ha. Bush, proffering a knowing wink before driving sway 
into what really should be a sequel but what am 1 saying for god's 
sake. It's only a video. Keep telling yourself that, it'a only a 
video.. .it's only a video! 





•avmKOL IS im pool oj ufv c.g. jung. 

HAflSCy Campt^lt oftan uaLchta daun taaak ou*a tha 
Ciiuwt 4 / /jtom Oi* uvaA-aoom fUgf> In fiLa Vuttaaay homa, ovaa. the 
alvaA iAtm loKiath and CaniAxt foam ~ Aaafi€ctii>a tatting* loa Ki* 
tia*i tkio nove/4 7/Vf OOU UW) A7£ MIS miH£Ji and IHL TACl 7HA7 
njS7 OIL, It ua* taiUi tucfi iata* at antnn dacog ard paaanoia that 
CcmpiaU. a*tatti*had himtati, uWt Uta cogniatcanii, a* Oia daan 
ot Baiiit/t hoAAoa uaiian*. Ha'* at*o a Jouanaiiti, a InoadcatiaA, 
Paatidani ot tta Baittth 7anta*g Sociatgi on Uta naoaixfing and ot 
gtouing ia*ti»onial* taom Ota tika* t>t Staphan King and Paian 
Sinaat, . . and to enaataaiUa Ota titanaag auojid* ha ha* a»a**ad tuould 
taka mona *paca Otun uc haua haaa ( *o go naad hi* tOi-Lanua*). 

>jai Camfitatt ha* not aituttiahad Ota *oat ot aa** aaodanahip 
Oiai King anjoy*, and maan* la** to Ota gananat Snitiah puttie than 
infanioa uaitan* lika Qug H. tatOt and Shaun Hui*on. Ho Hogan *hou* 
to* Ihi* guy: HaOtaa, Ac houa** on Ota paaiphany ot Ota gananal 
oon*c.iou*na** lika ona ot Ota Lida* Qod* ot hi* lalouad H.P, Lava- 
cnatt--- and maaitng htm to* Ota ti**i iima, ha' * ainoat a* tanni- 
tui/tg, tut it aoon iccMtcc apnanant Utai Uta inLiatiduLing t*ont 
t* a uind-up, it appeal* to hi* aanaa ot hujaou* (ot uhich taoaa 
lata*) • although ha paomiaad na “A intaauiaM’ I toand hi/i 

moat Oioughltuf and halptul. . . a good tloka. Ha/aaag ua* kaan to 
damonttaaia hi* eompuct diao playa* ’7ht* *tu/t doaan' t maa* aiotUT 
ha taumad a* VaaxLi tooatad anou/d iha houaa • and Ota aojaa could 
atoal datinitalg ta aaid atoat hi* uo*k. 


Vhol dea* it taal Lika to la On* *ltdajt *tala^ian’ figuaa, a *$unu' 
a* you ua*a aacantiy daacaalad on 7Vt 

PreCtr responsible, I'd ssjr. 

/ datact *4sn4 ot *oma laJaiad aaeogniiion coaung you* way Oia*a 

Well.. .Yes. in a strange sense I've gone froa being unknown to 
being accepted as a kind of gref eainence of the field, without ever 
going through Che nornal process of being widetf known In Che inter- 
ia. The BBC, when they wane to ask questions about horror fiction, 
now tend to ring ae up, no I'a soaewhere In the shadows of establish- 
sent, I suppose. I've no Idea how chat process caae about, but there 

It'* p*aiiy good going to la an “tide* *tata*a>an‘ at Ota aga ot 
iO. 

Yes, although 1 suppose aanp of us tend to stsrl young. I wrote 
ay first published story when I vse IS but that's not that unusual. 
The ssoie goes for August Derleth and Robert Bloch.. .1 suppose it's 
the creative flaae which burns fast and takes us high. Ask ae again 
when I'a 90 years eld, if I'a still capable of foraing an articulate 
atateaent by then. 

you kwee 4 ucA a paodigy, thatl ua aag... 

Not coapared with Hozart. 

Ho, lui you wa*a uaiUng caiticiim a* wall a* taction /aoa a 
ua*y aa*ty aga. 

Yeah, well, 17 or 18 or soaethlng like that. I could have been 
writing... you’re very kind to call It critlclsa, I was writing 
conaentarles in the fanzines of the period. 1 becaae probably aoet 
notorious for laabssting RING RONG - the original, which didn't 
deserve it. rather than the reaake which I sunpecc probably did. I 
think it was because I'd gone down to London with Harry Nsdler who 
then edited ALIEN end ALIEN WORLDS: It had been a long day, we got 
to the HfT end I had been hearing about thin fila for yearn - quite 
often when you're built up to that extent, you finally see it for 
the first tiac and it's soaethlng of s dlsappoincaent, partly be- 
cause It's not quite what you expected to see. I never expected the 
snlaation to be quite sa Jerky, it took ae e couple aore viewings to 
appreciate bow auch aore there was to It. As you know ic'a now on 
ay top ten horror aovlas list. It's the only aonater aovle thac I 
would accept as being a genuine horror (lla. one that sets out to 
be truly frightening. So you aust take what I was writing then with 
a cereals aaoune of historical perspective. I did provoke an sngry 
letter froa Ray Hsrryhsusen In the aagazine - we aade up later on. 


a your colleague. 


It'* ottan Ota caaa that paopla *ia*L a* c*itic* then go on to 
la a*ii*l* in Otai* oan night, gou iaam to have lean dotng loth 
tnom the *ia*t. 

I'd already sold at least one book before I started 
writing for the fanzines to any extent. I was asking so auch noise 
partly to cover the essential eaptlness beneath, y'know? One rends 
to say Boat when one knows least. I think the fanztned tended to 
encourage that to a certain extent. I becaae a kind of rentable 
controverey - 1 actually had one fanzine, it was BLAZON, an English 
faniina. where the editor said to ae. basically, "What xontroversy 
win you be coalng up with for our first Issue?"... in fact It was 
even aore specific than that, he wanted ae to read the early stories 
of John W. Caapbell, who later edited ASTOUNDING, and pour acorn on 
thea. But even in those days, I wasn't quite that rentable. 

7hey wonted you to do a Pamela Atmaiaong jct. 

Ah, we’re getting on to Paaela Arastrong, are we? That's a 
different kettle of fish entirely. Let's sssuae that the readers of 
SAHHAIH know what we’re talking about... This 1 
7hi* i* John yaUidga and Ctiva Banka*. . . 

...and Clive Barker, talking to Paaela Arastrong. who seeas to 
^ one of (he Innuaereble chat show hosts around these days for 
hostesaea in this caae), who Introduced the subject of horror 
tiction in a tone of voice roughly akin to picking aoacthing up be- 
tw«n finger and thuab and dropping it as far sway froa her aaVaa- 
ible and kept Inaisting that soae people apparently liked thie sort 
ot thing. 1 aunt say I think John and Clive ultiaetely were being a 
pointed out that given 

t^t peop e like Jl. Herbert and Stephen Ring are consistently best- 
aellere. It oust be rather acre than . few people reading what 
ditch'll ^ actually find this curious, I think if'a the last 

‘ K P"“ent horror as soaethlng which is 

written by peculiar people and is only rasd by thea too. and is ure- 

It. the idea that if you do away with this nasty thing, then the 
evils of Boclety. which it seeas to be reflecting rether than 
causing, would soaehow go sway. The oddest part of the Paaela Are- 
atrong interview wa. that .he tried to -ake the point t^u til 
illegal for you to write about banned videos so her arDueenr ih 
*^**'^. 4^° **" soaethlng is banned then you’re not even 

MW aiouf VIXOOHOKI I know that'* a til" you adjaaaa a tot. 

Oh very auch, yes. 

you uaaa iatking tetoaa atoat a Him getting utch a iui/a up 
that you' an di*appoinlad whan you avantualty gat fo iaa it. VIXO- 
DHOnL to* me, tika a lot ot oiha* tUn* iha*a day*, took *o long to 
^** out* hana t*em Ota State*, that ly the iimt you caught up with 
it you'd alaaady aaad a plaOtoaa ot llowlg-ltou dt**actieni o/ Ota 
*paciat attact*, which *omtuhat la**anad Ota tmpact. 

In the case of VIDEODRCHE I think that the FX are so radical 
that even if you have read up on thea you still don’t quite believe 
what you are seeing. And I suppose John Carpenter's THE THING. In a 
different way. is pretty aweaoae. I think that In the case of THE 
THING the case can be aade for the notion that the FX are aore im- 
pressive than anything else that's going on in the film - in VIDEO- 
DROfE the atrength is that the extraordinary, strongly-f tagaenled 
narrative is as interesting, as challenging as the remarkable visual 
effects. I can see it again and again and I atlll find It remarkably 
challenging, disturbing, atiaulating, aoving... but I have Co own up 
that the first time I saw it was Just after I'd delivered the manu- 
script of INCARNATE and there were at least certain atrategles that 
I found oddly alailar. I actually sat there at the press showing of 
the fila in a aore or less empty cinema and felt as though 1 was 
dreaming ay own book onto the screen in a peculiar sort of wny. 
certainly to the extent chat I was sitting there thinking Hy god. I 
would hive done it that way too." It often happens, but it was a very 
Strangs experience, since the fila waa specifically about the under- 
Bining of one's perceptions - it was doubly disturbing... a splendid 


fila. 


Uhal m 


a Uing up VIXOXlOK w 


t iha tact that t 


ot cl* 


onguMtniA tttm £® eounltA to iJiai ut'vt do^tjitd a* iho Aod^cat 
view - Utai Uie Ao«o« l» intid* and we'iw get to ttop ii qfttinq 
ou4. It **tM* to me Oiat ihtne ua» -tomeOiing of a *Videe Matty'- 
latKing meniatiiy in thejie that t ua» teoultod ly. 

In VIDEOMOHE? Well ye». In a sense, but at uhat point In the 
storx do you think that begins? Because verj eerlt on we realise 
that Oebble Harrj and Jssies Woods are alreadr In Vldeodroee," what- 
ever that sight be. the first tlse they go to bed together, which 
Is very early In the fils - which underslnea your aenae of every- 
thing that goes afterwards, but also pretty such of everything that 
went before. Because you don't know what point that beglna at. It's 
isposslble to know how such of whnl we are seeing la Hox Rcnn'a 
partial visloa of reality and how such has been affected by anything 
outside. So no. I feci It was a contribution to the debate rather 
than a puritanical condesnation. 1 would have thought David Cronen- 
berg would be the first to take responsibility for what he was show- 
ing, rather than rejecting It. 

Ce*ia*n/y iMi uoutd tun counien to a tot of tJvii he t *aid and 
done tn the flott... e«/ yet iAeee'* at leatl one point in Me fUm 
uhete people one tooking at Menn and you can actually tee hit hand- 
gun et hani-gttnade o« tJuiteitt, /tom tomeone efte't point 0/ I'iem. 

Yes, I see what you s«an, he hsa now spread to surrounding re- 
ality in soae wey - though when he walks out of the building after 
having blown this guy swsy. there's this lady who's calling her 
child to her and doesn't seen at all concerned that apparently a 
wall'a Just been blown up before her very eyea. Again. I think 
that'n one of the powers of the fila, that It does undercut any 
explsnatlon that you want to bring to bear on It, which isn't to 
say it’s not a coherent fila, but It won't let you be comfortsble 
with any of its narrative atrategios and say "This Is real, this is 
unreal." To that extent I would say that you can't really argue that 
it's cosing fros outside his, Cronenberg generally being concerned 
with things cosing Iros within. I scan THEY CAME FROM WITHIN Is the 
epltose of a Crmenberg title, 1 would have thought. 

A mani/etio. 

Yeah. You'd have Co convince se that VIDEODROHE is about the 
wnace... 1 dunno, can we even call It a senace?... about an exter- 
nal force, I's not sure. 

J'm not tune. I ttiink ti' * a film that we could alt do suM 
teetng a /eu mote littet. 

Oh I'd happily see 16 again, yeah. 

Pte/enal^ in a complete veAtion, i/ we'ca etten ailoued to 
again, 7etl at aloud ^o<M own /itm monk, 

I can SIB this up really quickly. raSESSIOH was optioned by soae 
guys called Catallne Productions In Hollywood, they paid aose money 
then the option lapsed. I once did an adaptation of Robert E. 
Howard's "Soloson Kane" for Hilton Subotaky. 

yeah, I mot motuiening mhat had happened do that. 

Well that again lapsed, partly because he was stuck with the 
bills for the THONGOI sovle he Bade, he never cospleted It but 
whichever cospany it was pulled out and left hts considerably In 
debt for all the special effects, for which reason he went cold on 
sword and sorcery. Anyway "Soloson Kane" never got beyond the atory 
treatment. Milton felt that he'd given se the wrong stories anyway, 
we should have had stronger stuff than we were using. 

A totally olontive pnoject. 

Yeah, other than that, 1 don't know. Jin Herbert's doing this 
TV aeries now, We talked about the poaslblllty of me doing a script 
for that, once he broadens it out to include stories by other people 
as well. That would be fun to do. 

It ‘t—- to me that i/iene' t teen Oii* natunat pnegnetiion in 
youn monk! you mattened the /onm 0/ Me thoni tlony, we/id On to 
nouett, then on to ueny tange noiielt, iAen you've daUted in /it* 
meiting. I uofeten i/ you nunte any amtiliont to dinect youn own 
tW/^ 

Well, who knows, I've no asbitlon in that direction, I ve got 
so many oovela and short stories to write, who knows when I'll find 


OfC, te/l us otout tome 0/ the ntu tUt/l and the pnojeclt yat' ne 
devetoping, 

THE HUNGRY MOON is Just out... that goes on from INCARNATE In 
terse of the bizarre. One of the things that I wanted to say was 
about the new fundasentsllss and this drive se ssny people seem to 
have - to have the urge to question taken swsy fros then, to be 
told whet to think - I really find that pretty disconcerting. In 
the second half of THE HUNGRY MOON we get on to the very large and 
elaborate visual Inagery and 1 must admit I liked doing that, it 
was the Bost concerted attespt since THE PARASITE to do that, 
y'know? THE INFUIEHCE, which I've Just finished the first draft of. 
so I don't want to haznrd a guess at it yet. all I can any la that 



it started off aa a kind of doseatlc ghost story. In the feel of ft 
a bit like OBSESSION but that was sosethlng that got such stranger 
ea It went on, so I cen't any what I've got there. Anyway It a 

ut aioat ?«£ fOOM and 7«£ IMTUi/JCl. It 

ihene anything elte /on u* to took /onuand lot 

SCARED STIFF came out in America, well It'a not offlclslly out 
yet I suppose: This ia my... well we decided on the subtitle *Telea 
of Sex and Death" - erotic la probably not quite the right word 
except for one or two minor instances. It's the stuff I wrote 
mostly in the Iste seventies... If I'm told you can’t do anything 
in this field 1 tend to go out and try to do It. Thia la pretty 
such what I did with OTSESSIOH, there was this feeling abroad that 
you had to be more graphic, sore explicit, ao I deliberately went 
In the oppoaite direction. As far as SaBED STIFF is concerned, 
there was this notion that since horror fiction Is often about 
sexuality implicitly, that If you make that explicit, the fiction 
will cease to have power, the power will be taken swny by making 
clear what you were talking about In the first place. I didn’t 
actually believe that, ao I wrote a group of stories where the sex 
is, oh. fairly explicit but where it is the theme rather than an 
aspect of the story. The stories are all on sexual themes In some 
way and. ..well, we muat wait and see. As 1 say It was only published 
In a very limited edition for Che British Fantasy Convention - and 
a larger . but still limited edition with some pretty remarkable 
llluBtretlona by J.K. Potter will be out Art the new year (1967). 
There’s also a collection called NIGHT VISIONS, 30,000 words of 
unpubllahed material by Clive Barker. Lisa Tuttle and me, 30.000 
woeda each. Clive's is HELLRAISER. the story on which he's based 
his new film. Mine are eight stories of varying degrees of strange- 
ness and grlsnesa... 

Qoadi 

That's out In the States now, they'll be doing it in Britain in 
else for the Brighton World Science Fiction Convention. 

He'll le looking /onuand to all 0 / ihete - one thene any oihtn 
'Seenel Campiellt' we thould knou atoult 

Oh no, I try not to sake thes secret, I've "Cosw out" now. It 
was sisply for contractual reasons that CLAW came out under a 
pseudonym, 1 didn't want to fool anyone - the more people who 
know who really wrote NIGHT OF THE CLAW the better. The other thing 
I have done recently is s book that will be out In the new year 
(1987) In the States, an anthology called STORIES THAT DISTURBED 
HE which 1 have wanted to do for many years and at last they have 


let 


e do 1 



THE "ELDER STATESMAN" HIMSEU. RAMSEY CAMPBELL. 


That'll te ueny inlenetiing. 

My asbltion for that is that at least 501 of the material will 
unfamiliar to any given reader, y'know. maybe a different 50J to 
each person - there's going to be some stuff in there that you 
won't know and you'll be pretty disturbed by. 

7H£ TMJ. IHAI IflSJ DU doin' t have any tupeJUvUunai. element of 
alt iJientat the othent alt Atux vanying degneet 0/ the tupennutunal. 
Uoutd gou do that tont 0/ nutuna li ttic ttony again/ 

Hy ambition for that is that at least SOX of the material will 
be unfamiliar to any given render, y'know, maybe a different SOX to 
each person - there's going to be s ome stuff in there that you 
won't know and you'll be pretty disturbed by. 

IHl TAC£ 7/M7 PUSl DlC didn't hatie any tupennaiunal element uf 
nH ^heneat the oihee* all have vanying degneet 0/ the tupennaiunal. 
Uoutd gou do that tont 0/ natu n a li tiic ttony again/ 

Oh. I actually have got one somewhere in there - there's all 
these shadowy books in my consciousness that are going to get 
written eventuslly, and one that almost certainly will get dona 
will be another psychological horror novel about a serial murderer, 
possibly more sympathetic Chan poor old Horridge - who is so 
pathetic that perhaps he is sympathetic In a way. 

Me uiundt like hit name. 


7Y Q\ 


Right. There will be enother one... not too far away. 

Me one I'd likt io n*iitt ie thA imaqinxvm nauAl mtnLion^ 
atoui Me e^ceii donoA ufio out «o<ieMM9 ttMuAlA uJtout 

an<eee<^e n <e and ha* to inaek doun Kin o44*/yting. 

Who knows, who knows. 

That'* ouUt a utxtk-load • no uondan «/ou'oe gat no Hm ion 
making movie*. 

Then again, if Clive can do It... if he can find the tiae aayb 
I can. Hlght aort out the odd bit of ae brain that I haven’t used 
yet, as well. 


THIS EXCLUSIVE INTERVIEW COHCUTOES IN THE NEXT ISSUE Of SAMIAIN WITH 
RAMSEY GIVING' FASCINATING INSIGHTS INTO HIS WORK. FROM HIE EARLY 
SHORT STORIES THROOCH TO "OBSESSION" (INCLUDING HIS PSEUDONYMOUS 
NOVEL "CLAW AKA "NIOfT OF THE CUW). 

OTHER SUBJECTS ON THE AGENDA ARE THE SOCIAL ROLE OF HORROR 
FICnON, RELIGION AND LIVMtPOOL - BE THERE! 
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PAMELA Arrastrong claims we are breaking the 
law by writing about these films but in our 
continued effort to bring you, the reader, 
what you want, we'll risk a night in the 
nick to tell you about two more of the 
videos on Scotland Yard's hit list. This 
time round its AXE and BLOODY MOON. Let the 
law-breaking begini 


AXE s.k.a. CALIPOWIA All MASSiOg e.ic.a 

1977 68 (651 ■iBotea Video Network 


THE skull-strewn pack proalsed "Total terror." but after ay treabllng 
hands had fed the tepe Into the VCR I diacovered that AXE was a file 
that had already been seen In the clneaa as CAUFORNIA AXE MASSACRE 
with Robert Voskanlsn'a ZCNBIE CHILDREN/THE CHILD - a stultifying 
double bill put together under the suapicies of L.A. drlve-ln ape- 
ciallat Harry H. Novak. It had been equipped with a aiallarly aodest 
ad ceapalgn la Ita theatrical incarnation. Its poster bearing the 
legend "More frightening than TEXAS CHAINSAW MASSACRE" - a glowing 
teatlaonlal one was inclined to cake with a pinch of salt due to Che 
fact that It was attributed Co no-one In particular. ’H'otsl Tarror" 
it ain't, what It is is one of those low budget exploiters whosa very 
llaitstlons Mke it perversely endearing. 

The pre-titles sequence details the unexplained double eurder of 
two gays by three gangaters, the highlight of which is the forced 
consumption of a lit cigar by one of Cht vletlaa. In the efteraeth 
of this rub-out Che chief heevy decrees chat they'd better keep a 
low profile till the heat dies down. This they facilitate by ahootlng 
up a food mart. There's an Impromptu food fight, then these deeperste 
characters terrorise Che checkout girl - they check out her charM 
and make with the Oscar Wilde type badinage about big melons. At the 
cinema there's a quick cut, but In the video version (three minutes 
longer at 68 mins) the hapless shop-girl la stripped down to her 
underwear and subjected to s game of William Tell, pulling faces in a 
feeble attempt to convey terror, total or otherwise. 

After this false start our deaperadoea do Indeed lie low, bille- 
ting themselvea on an isolated farm Inhabited by a young girl, Lisa, 
and her paralysed senile father. When the boss bad guy tries It on 
she rebuffs his amorous advances with a straight razor, puts hla 
body la a bath and sections it with an axe. The Mee Crusty axe la 
used Co cool out Che eecond bed guy when he gets wandering hands. 
Billy, the youngest snd rslaclvely sympsthetic (because of his 
qualms) villain, discovers the body in Che bath and, to avoid becom- 
ing niMber three, he runs outside, straight into the cops who have 
turned up apropos of nothing, end who gun him down with almllarly 
obscure motivation. 

Upstairs Lisa ladles out what looks like blood but Is hopefully 
tomato soup, Co her feeble old man. Yep, she can look after dad. run 
a farm and eee off hit men. Cox she's s woman. W-O-M-A-N... 

If you've been keeping a running score you've probably come Co 
the grand total of one axe killing, which la prettv short shrift In 
an nlleged Californian axe mseascre. It was filmed In North Carellna 
to boot. I am reminded of Voltaire's celebrated obeervatlon on the 
Holy Roman Biplre.CYhe Holy Ronmn biplre was neither holy, nor Ro- 
man, nor an empire") and also of going to see a "Sylvia Irlstel 
double bill" idilch disappointed due to the fact that Ms. Krlatel only 
appeared In one of the fllae! 

Giving credit where It's due. Fred R. Frledet, who wrote, direc- 
ted and edited AXE (as well as playing Billy) does hi# best with 
limited resources, but no-one seems to have been impressed enough to 
furnish Fred with Che means to advance his career, as after AXE he 
sank Into obscurity. Total obscurity. 


JESUS Franco a.k.a. Jess Frank, Is not one Co hide his light under a 
bushel: Between 1968 and 1981 alone he churned out 200 films, vir- 
tually back to back. Among the out-pourlngs of this one-msn film in- 
dustry is COUNT DRACULA (1970), supposedly the version that Is truest 
to Bram Stoker's original, which Christopher Lee claimed wee hla rea- 
son for sppearlng In It. 

But France la better known for the likes of JACK THE RIPPER, THE 
BARE-BREASTED COUKTESS, KISS HE MONSTER end of course BLOODY MOON, 
his contribution to the Scotland Yard "Video Nasciea'' list. He seems 
Co be s sort of bargain basement edition of his countrymen Bunuel. 
obaessed with the conflict between the strictures of church and 
state on one hand and on the other the overwhelming power of the sex- 
ual drive, a conflict which In his films le usually reaolved in a 
Bado-masochlaClc compromise - In DB10NIAN, a story of girlie nag 
editors stalked by a religious maniac, one character orders her lover 
Co "Crawl, you worm!". In hla obsessive reworking of this theme 
Franco benefltted from the demise of his name-Mke Che General, and 
the subsequent liberalisation of Spanish censorship, extending even 
to hardcore material. 

BLOODY MOON, e German/Spanish co-production, beglna at a ludl- 
croua al-fresco diaco where hep cats are getting down to what eounds 
horribly like The Doollee. Couplee are slinking off for a bit of 
push-push In the bush snd the air la Chick with such entreaties as 
"Just melt in ay arms'' and "Caress me gently. ..everywhere." These 
hot-blooded latlns, eh? We see a shot of the moon that will preface 
all the killings and hear Che words "Miguel, I'm your sister! Don't 
look at me that way! Co back to the dance!" Apparently not everyone 
la feeling amoroua tonight. 

Miguel contents himself with stealing first girls' undies then 
some guy's Hickey Mouse mask so that he can surreptitiously seduce 
said guy's glrlfrisnd. At the height of her passion she rips Che 
mask off Co reveal Miguel's scabby (ace. When she screams he does 
what any reasonable guy would do', he carves her up with a pair of 
sclasors. 

All this Is filmed P.O.V. style, a la HALLOWEEN, so it comes as 
no great surprise when the next thing we see is one of Chose "Five 
yeare later" captions - Miguel la discharged from a booby hatch into 
the care of hla sister with the admonition "He may not be cured so 
keep your ej;« 


to that unfortunate night." Seems Che procedure In Spain la a 
less stringent then under our 19S9 Mental Health Act. During his 
incarceration Miguel's scab has grown to occupy about half of his 
face. Well that's what happens if you will pick them. 

Erected on this nonsensical basic premise is a saga of intrigue 
over an inheritance at a mysterious language school on the coast, 
populated by, among others, a sinister ahears-brendlshlng gardener, 
Antonio the tennis sce/auper stud, the suspicious looking smoothie 
proprietor snd a bunch of tedious girls who lust after Antonio's 
body and spend their tlsm In puerile dlscusslona of their sexual ex- 
perience. 

Meanwhile Miguel's dumpy sister is exciting him to Che point 
where he loses control, grovelling snd slobbering over her chubby 
legs. 

"For five years I've thought of nothing but you" he blubbers, 
"You're the only one who never laughed at me." Heart rending stuff, 
but she chides him "No Miguel, I'm your slater. ..we ehouldn't atsrt 
again - remember what happened leet time?" (the SMll matter of the 
Mickey House meek homicide) "Can't you see they won't let as love 
each ocher... everyone around us la judging us... if we could Just 
get rid of everyone." Cue a spats of "Creettve deaths" to the accom- 
paniment of the aggravating electronic wheezing and farting sound- 
track L.P. Che mekera of all these cheap flics seen to have recourse 
to. First to go the way of all flesh la the old biddy whose money is 
up for grebs. then one of the girl# la stabbed in the back, the blede 
exiting through her left nipple. Her friend finds the body but ellowa 
herself to be convinced by Antonio that It'e ell a product of her 
vivid imeglnaclon, stimulated by lurid paperbacks. 

0ns of the glrle trails the head of the language school to the 
sea front where he la involved In some shady transaction or other. A 
big piece of polystyrene masquerading as a boulder nearly falls on 
her head. She informs two motor cycle cops but their response Is not 
exactly the definition of crack law enforcement. "I wouldn't alnd 
teaching her the language" leer# one. "Hey. you're on duty" hta con- 
scientious colleague reminda him. 


When • girl U eeneced by Miguel's aister's pel python. Antonio 
decapitates it with the shears and we are treated to a shot t*** 
scaly head thrashing around in a pool ol reptilian bl^. A kudos- 
seeking girl la seen bouncing around the bed aoanlng ^ hurt ee, 
rip sy clothes off" for the benefit of those listening outside, but 
unfortunately they ere also watching her solo perforaance through the 
window, this aakes her so esbsrraaaed that she foils to notice the 
shrink-wrapped eadever in her wardrobe, the one with the Ispaled 
breast that ■ysterioualy keeps turning up and disappearing all over 

One of the girls is taken by an unseen stranger to an old Bill 
for a bit of hanky-panky. A smU boy (obviously a voyeur in the as- 
king) sneaks in after thea to witness the highlight of the fila so 
far as gorehounde are concerned. The girl is lashed to a slab, though 
this doesn't stop her intolerable babble - "You shouldn't went to do 
that to ae - that’s the craziest thing that ever happened' (hyperbole 
surely) "...If that’s the way you like it, ok. It’s a bit perverse 
(sic) but I’ll try anything - so long as I get back to the club on 
tlae. Don't tie oie up so bard, ay poor backside is aching (Well stop 
talking through it woaanl) "...But as they say, pain is good for 
pleasure, huh? I've always wanted to Bake it with a Spaniard, they re 
SO hot-blooded and laaglnatlve, you never know whsl to expect - you 
don't have to do all this, you know I'a not planning on running away. 
1 said I was gsae for anything. I have a weakness for strong aen... 
(And BO on. ad nsuseua). 


Understandably lofurlsted by this incessant brainless rap, the 
unseen bondage fan starts up the buzzaaw that features proainently on 
the pack. The kill-joy kid runs in and turns it off but it la soon 
started again, and steas the flow of verbal diarrhoea by sawing the 
head off s Burton’s diBBiy...er I aesn, the hapless victia. Cue auch 
squirting of toaato ketchup. 

Meanwhile back at the language school the plot resolves itself, 
after a fashion, with soae Indeclpherabls revelations about who in- 
herits off whoa. To nobody's great surprise the proprietor of Che 
school is revealed as the killer, what's Bore Miguel's slater is re- 
vealed as his lover, and beat of all, she reveals that ahe despises 
her brother and la disgusted by hia attentions, following up with 
Boee catty observations about his coaplszion. Unfortunately Miguel 
has been eaves-dropplng on all this: Dusting off his chainsaw he 
reduces hia toraentors to grungey gouts o'f gushing gristle. 

This ia the best one can do Co synopslze a very wayward storyline 
but it does lapart soae of the unique flavour of BLOODY MOON. All 
together now. .."Hold a chicken in the air, stick a deck-chair up your 


NEXT ISSUE: THE BURNING and THE BOGEYMAN 
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ALTHOUGH fila festivals are generally aynonyaous with tedious "Art" 
fllas, obscure third world aoviea and the latest 'Xasterpiece" froa 
an overrated auteur, Che London Fila Festival always aanages Co 
sneak in a few horror filas Co liven up the proceedings. They 
usually tend to get shown either first thing in the aorning or late 
at night, as if they <vere slightly diseased, but at least the genre 
is not totally Ignored. 

This year three new Aaericsn horror filas were prealered at the 
LFF; VAMP, OUTTERS and David Cronenberg'a reaake of THE FLY. Two 
other fllae of intereet to SAHHAIH readers. VAMPIRES IH HAVANA and 
Ken Ruesell's GOTHIC, were elso shown. I didn't see these unfortu- 
nately. though I was rellebly Inforaed Chet VAMPIRES IK HAVANA is a 
superb aniaaced spoof of Draculs (as vsll as being s aetaphorlcal 
tale of Che deetructiveness of Aaerican capitalisa - so there!) 

Two of the three North Aaericsn filas (one auacn't forget that 
Cronenberg is Csnadisn) are first features for their respective di- 
rectors. kfore helalng VAMP Richard Henk had made one short feature 
DRACULA BITES THE BIG APPLE, worked as production esaietant on 
ANNIE, and had written two Indlsns Jones spinoff novels. CRITTERS 
director Stephen Herek Is a protogee of Roger Coraan's New World 
(the next Joe Dante perhaps) having started out ss apprentice editor 
on Aay Jones' SLUMBER PARTY MASSACRE, and then graduating to chief 
editor on SPACE RAIDERS. HAMBONE AND HiaiE and Aaron Lipacadc's 
ANDROID and CITY LIMITS. While working on this last flU he sec 
writer Doalnic Muir and offered to revise a script of Muir's called 
CRITTERS on Che condition that he got first crack at directing the 
file If the project waa given the go-ahead. 

David Cronenberg, of course, needs no Introduction and neither 
does THE FLY. which has been eagerly awaited by horror fans since 
it was first announced a couple of years ago. I keep getting asked 
two questions about the fllB - "Is it better than the original?" 

(not s percicusrly difficult task) end "Is it really as gruesoae as 
the ABerlcana have clalaed?" My answers are yea end yea or no. Che 
latter depending on whether you have seen any of Cronenberg's pre- 
vious work. The yuck factor la very high when coapered to your aver- 
age Hollywood product, but is no more gruesoee than VIDEOOROHE or 
Che early Canadian fllBS. Cronenberg'a fllBS often seen <vorse than 
they really are, siBply because they deal with such physical, bodily. 

This extra visceral punch Is what disgusts so aany people and 
yet Is exactly what Bakes Cronenberg one of today's greatest prac- 
cicloners of horror cinsaw. 

It l^easy Co see idiy he was drawn to Charles Pogue's script, 
for instead of the quick change of head and era, presented In the 
original 19S8 veraion, Che central character graduslly BeCaaorphoses 
froa Ban Into fly, providing Cronenberg with a Bultitude of opportu- 
nities to indulge hie Cancseles. 

The progressive transforaatlon also Beane that we are able to 
identify with the central cheracter to a Buch greater extent then 
was possible In the earlier PLY. Thus, whereas the 1956 fila re- 
volved around the wife, Helene Delaabre. with husband Andre hiding 
under a sheet aost of the tiae, the new veraion gives Seth Brundle 
(Jeff Goldblua) d Buch greater sBount of screen tlae, providing a 
believable character for girlfriend Veronica Quaife (GMna Davis) 
to Interact with. 

The relationship between the two central figures is handled 
superbly, providing the cloaeat thing to a real roaence ever seen in 
a Cronenberg aovle. To ■ great extent this ia due to firot-rate 


acting by both Goldblua and Davis under what Bust have been, judging 
by what la on screen, pretty difficult conditions. Jeff Goldblua is 
totally bellsvsbls as Che brilliant but highly strung and reclusive 
Brundle, providing the finest portrayal of a scientific genius on 
fila for a long tlae. Geena Davis (previously only seen in coaedies) 
Is perfect, and looks aagnlficenc, as the world-wise science repor- 
ter who tags along with Brundle, looking for a good aCory, when he 
Cells her he's invented soaeChing Chat will "Totally change the 
world!" She provides a real core of "Humanity? for the fila. 
especially when Goldblua stsrta physicslly and aentally disinte- 
grating during the second half. 

The Bschlne Chat will totslly change the world turns out to be 
s BsCter transporter thst Brundle hss Invented ss s potential answer 
Co lifelong trouble with aotlon sickness. Initlelly only Inanlaate 
objects can be teleported, but after the transfer of a baboon goes 
disastrously wrong he discovers a way to progrsaate it to accept 
living flesh. All this Is fllaed by Quaife, initially as a means to 
a career-asking world exclusive piece In "Particle" aagazine. Soon, 
however, she realises that she's just as sttrscted to the msn, sll 
Intellectual prowess and eaotlonsl vulnerability, ss to the work, 
and fells for hia in a big way. Unfortunately Brundle finds her in 
the eras of ex-lover end "Particle" editor Stathia Borens (BLOOD 
SIMPLE'S John Getz), and in a fit of jeslous/drunken rage teleports 
hlBself without supervision. As we all know s fly then enters the 
picture; the transporter Is confused and synthesises a aolecular/gen- 
etlc recoebinatlon of the two species, resulting in Brundlefly! 

His first feeling is one of total elation; he clslas to feel 
aere huaan chan ever and proves thla by turning his lab Into a coa- 
blned gyanaalua/bedrooB extension. His ecstasy is short-lived, how- 
ever. when he discovera that he waa not alone in the transporter. 

Chris (SCANNERS, GROiLIKS) Vales' special effects are brilliant- 
ly executed with both body aake-up and excellent aodel work seaa- 
leaaly integrated Into Che story. And as this is a Cronenberg fila, 
there are plenty of obligatory gress-ouc acenea, Including a par- 
ticularly aemorable, and soon to becoae infastoua, aaggoC birthing! 

One of the flla's nicest touches ia the eleaents of humour and 
satire that prevent the plot getting aorbld or caap, One suspects 
thasB are reanants frea Charles Pogue's original script, since Cro- 
nenberg is not renowned for providing a lot of laughs. Goldblum gets 
Bost of the best lines, ay favourite being the description of his 
body's left-evsr parts as "The Brundle Museum of Natural History." 

However the fila is not without Its feulte end the major problem 
is its pacing; chose of you rested on ALIENS and THE TERMINATOR will 
find Che fila lacking la drive, leaving a rether antl-cllaactic 
feeling when the cenaien should be at Its height. Thle loss of mo- 
aentua is one of Cronenberg's perennial probleas which was aosc 
acutely felt in SCANNERS, though all his filas have suffered froa it 
to a certain extent. It any be due to the combination of overly 
coaplex story and Intricate F/X sequences so beloved by the director. 

Also THE fly's third centrsl character. Borama, ia just coo ob- 
noxious in the early acenea. which makea hia coaing good at the end 
rather trite. 

Although the science la no more logical than in the original 
fila (a genetic combination of two such diverse species would Just 
result in a dead mess) It really lan't worth quibbling about; and 
neither are ay gripes because THE FLY is a superb piece of SF/borror 
cineaa chat aalntsins Cronenberg's place ss the genre'e premier film 
Baker. 



You couldn't find horror film sore different to THE FLY then 
the ether two on shew at the LFF. Their combined costs aust have 
been rather less than half that of the Cronenberg flla. Both are 
unasaualng "B" aovles whereas THE FLY is a negabuck epic with all 
the trlHPlnga. Although the|r are no aaaterplecea, VAMP and CRITTERS 
would sake a superb genre double-bill; they're totally unsUke 
in teras of style and content yet they both provide 90 ainutes of 
great entertalnitent. 

CRITTERS is definitely the trashier of the two and. although 
GRDILINS is Its aost obvious source of Inspiration, the file 
borrows liberally froa a host of other filas, especially the cheap 
and cheerful ATP aovies of Che fifclss. The Critters, or Krites as 
they are officially called, originate on the Baxlaua security Prison 
Asteroid Sector 17 froa which they aake their getaway at the begin- 
ning of the flla. Before long its luneh-tiae and. like all "B" aovie 
aliens. Middle Awrlca is their first stop. In a tip of the hat to 
THE WIZARD OF OZ they land in Kansas, near the fsra of Hr. and Mrs. 
Average Brown and their two kids, pouting, passion-wracked teenager 
April and kid brother Brad (a ho w a a ge to THE ROCKY HORROR PICTURE 
SHOW?) Meanwhile back on the atteroid, prison coaawndant Warder 
7antl (rewnaber THE OinER ilMlTE?) puts two < hameleon- 1 Ike bounty 
hunters on the Krites' trail and they are noon on the way to earth. 
One of thee takes the appearance of a pop atar, gleaned fros pirated 
MTV algnsls; the other, lorn with indecision, borrows the features 
of a variety of secondary characters, thus causing considerable 
confusion and giving the flla aakers an opportunity to provide soae 
knockabout huaour. The protagonists successively sake their way to 
the Brown's fata which becoaes centre-stage In the confrontation, 
with the Krites in one corner and huaans and bounty hunters in the 




The fila is definitely set In Spielberg territory: thus the kid 
brother turns out the big hero, saving everyone with nothing hut 
his wits and mx bike. Also the whole rnally ( »aps through shaken 
but unscathed with only soae snlaals. a cop and April's sllay boy- 
friend providing spare aorsels for the Krlics. 

The Critters, of course, ate the stars of the show even though 
they reMin patently ridiculous throughout. In action they reseable 
large cotton wool balls, when poised for attack like a porcupine/ 
Brute the shark hybrid - all evpioalve quills and sharp teeth. Be- 
cause the Krites are so cartoonlsh in nature, director Hcrek plays 
thea for aaxlaua entertalnaent value, with the cast having grent 
fun blasting the little buggers Into salllirteens. Their dcaise Is 
often accuapanied by noisy gibberish, translated at various points 
Into profanities (vis subtitles) auch to the audience's aausenent. 

The cast do a Creaendous Job, considering the ludicrous prcalse, 
with Dee Wallace (Stone) ceaenting her position ns the aatrlsrch of 
eighties' fantasy clneas. It is also nice to see Don Opper again, 
playing the town idiot and a bounty hunter, a great character who's 
been seen far too infrequently alnce his brilliant starring debut 
In ANDROID. (Buffa will also notice the apllt-second clip froa 
ANDROID early on in the flla). With its well written script, non- 
stop action and unabashed good huaour, CRITTERS is one of Che best 
low-budget horror filaa of recent years, 

VAMP slots In nicely soaewhere in-between the other two filas, 
being on expensive production froa s realttvely cheapskate coapany 
(Hew World). The flla got excellent reviews and preview reaction In 
the States yet failed at thb box office, which la difficult to un- 
derstand because it contains all the eleaents needed for a big hil- 
likeable teenage leads, a good story, plenty of huaour and excellent 
special effects courtesy of Greg (COCOON) Cannoa. The file also 
borrows liberally froa a host of previous genre epics including 
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alaost every previous vaaplre picture, with FRICBT NIGHT being the 
aost obvious Ineplratlon. 

It starts with two friends. Keith (Chris Makepeace) and A.J. 
(Robert Ruslir) being hung, with the words "Velcoae to your worst 
nightaare” booalng ever the soundtrack. This scene turns out to be 
pert of a fraternity initiation rite being undertaken by Che two 
college sophoaores who decide halfway through, thet anything (I) 
would be better than their current predicaaent. The fret brothara 
propose Instead that they deliver the sexiest stripper they can find 

After enlisting Che help of caapus financial whlzs and general 
pratt Duncan (Gedde Wstanabe) their guest eventually leads Chaa to 
The After Derk Club (shades of VAULT OF HORROR), a slcaxy strip- 
joint in the worat part of downtown LA. Unknown to thea the aanager 
nnd Boat of the eaployeea are vanplrea, along with a lubstantlsl 
proportion of Che local population. The only non-vaaplres are a 
local street gang (consisting of albino aslea and black feaatea) 
who ride around in a hearse and run Into our heroes at the aost 
inopportune tiaes. 

After viewing the acts the three decide unaninously that 
Katrina (Grace Jones), the stsr attraction. Is the one for thea; 
this Isn't at all surprising because her routine, tied only in 
aetnl underwear and body paint, aaearing herself around a huaon 
figure prop-chair la quite aatoundlng. A.J. Is sent to her rooa 
to inquire after her services for their party; unfortunately she 
thinks that he la the hors d'oeuvre and gives hla a toothing. When 
A.J. doesn't return Keith goes looking for hla, naslsted by 
Aasretto (Dedee Pfeiffer) a waitress at the club, who clatan she 
knows Keith froa "Way back." A.J. Is soon discovered, ns is hia 
new-found undesd status, and it's all sctlon froa here on as Keith 
and Aasretto try and wora their way out Into the land of Che living. 

Once the fila gets going it really is very exciting, with Keith 
aovlng froa one trap, augger, vaaplre to the next with nsry g pause 
for breath. Both Che photography snd production design are excell- 
ent. giving the fila a gloss unusual for a flla with this small n 
budget. The finale with Keith trapped by Katrina in a cellar, nnd 
hla finally getting the upper hand by saaahlng the roof nnd letting 
the light in, la especially well-shot. 

Although the script forgoes logic very quickly, it at least 
aaintaina an Internal conaiatency and rarely descends Jo n rhenp 
Joke or stock scare. Richerd Wenk's direction is taut throughout, 
relishing the barrage of iransforaations, heart-rlpplngs, ntrip 
tease sequences. Jokes and gnosepiapled shocks that keep you glued 

The strip- Joint locale tor the vaaplre hideout In also in- 
spired; Wenk described the reasons for the choice of location in 
the LFF progrsim notes. "I figured tlwl if v.iaplres x’re nlive 
today they would have gotlaii Jobs where people caae to llifa, A 
strip club seeaed to fit the bill. At the very lensi it would keep 
thea off the streets. The type of people who visit snip clubs ore 
the perfect vlctias; salosaen and guys who kind of owisey in by 
theaselves. Nobody says "Gee honey, I'm going df>wn to llie strip 

The acting is consistently good with t^brls M.ikepe/ii e providing 

presslon that she aay be more than she seems, her nttempts 1” gel 
Keith to reoeaber her real name provide .in eiijnynhle niniiing gng. 
Robert Rusler gets sll the best lines and proves lilasclf oilopl nl 
both coaedy end pathos. The dialogue between the I wu le.iding men, 
once A.J. is vanpirised. Is spalkling, an ex.implr hemg A.i.'s 
retort "I love you. but nil I see Is food!" t)l course Gt.iie Jones 
Bustn't be forgotten; as Katrina she in stunningly sensual ninl .is 
the vaaplre queen a hissing, cackling, hideous deni/en of the nn- 
dead (thanks to great Aiakeup froa Greg Cnnntva's FX groupj. 

VAHP also contains aany incidental del Igbl s; a skul I sii s ut 
Che bottom of a fish-tank in Katrina's dressing room, a v.iapire is 
killed by a pointed ahoe-heel, Keith's unsuc i esHfitl altempl to kill 
A.J, with a stake ande of foraica and llie rluh H(! (Soiidy DennK 

same way the rest of us nibble on peanuts. Apart from some lurgid 
teen coaedy early on and Gedde Waian.ibe's rather irritating perfor- 
mance. the flla la a total delight and should please all but the 
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"Ataoiphar* is the ell leportest thing, for the final criterion of 
euthenticltj Is not the Metalling of the plot but the creation of 
great aensstlon. . .ve Bust Judge a weird tale not bp Che aere 
•echsnlca of Che plot. ..The true weird tale has aoaethlng More than 
secret aurder, bloody bones, or a sheeted fora clanking chains 
according to rule. A certain acaosphacs of bresthleaa and unexplain- 
able dread of outer, unknown forces aust be present." 

K.P.Lovecrsft, SUPERNATURAL 

HORROR IN LITERATURE. >933. 


It aeeaa to be a logical aove when a flla Baker decides to adapt 
the work of R.P. Lorecraft. the works of Edgar Allan Poe and 
Stephen Ring seea to have been thorough!; exhausted, which leaves 
soaethlng in the rsnge of 40 Lovecraft tales open to adaptation. 

Rather than llteralljr adapting his sCorlea It would seea aore 
obvious CO use events in his tales and recreate the all laportant 
staosphere and laager; on celluloid. 

If one is CO read Lovecraft, it la the laager; and staosphere 
within his tales rather than the actual stor;llnes triiich reaaln 
aeaorsble. The ayaterlous locations of Arkhaa, Dunwich and Innaaouth 
on the North East coast of Che United States, the Great old One 
Cthulhu and Che ancient black toaes auch as THE NECRONCHICON haunt 
the WBor; for a long, long tlae. Of course It goes without sarlng 
Chat Lovecraft wrote soae aeanrable tales and has been correctl; 
described In THE PENGUIN ENaCLOPEDIA OF HORROR AND THE SUPER- 
NATURAL as "Aaone the aosc laportant authors of the twentieth 
century." 

Lovecraft died In 1937. Vh; then did his work onl; start to be 
translated to the screen in the sixties? It was through the hard 
work of August Derleth that his work csae Co book fora (he wrote 
aalnl; for pulp aagazlnea) and his cult pepularlt; arose In the 
late flftlea, despite high scscua aaong fellow writers in the 
thirties. Roger Corann turned to Lovecraft after exhausting the 
possibilities of Poe but Che first flla to conve; a trul; Lovecrsf- 
tlsn staosphere. surprlsingl; enough was not baaed on a Lovecraft 
tale. 

Hade in 1939 and released In this countr; under the title of 
cm OF THE DEAD (aka HORROR HOTEL) Che stor; is a slapllstlc one 
telling the tale of a group of resurrected witches In Vhitewood, 
HnasachuseCCa (true Lovecraft countr;). Despite the flla being e 
precursor to PSYCHO. In the ws; that the supposed heroine is 
knocked off half an hour Into the proceedings, the priaar; iapor- 
tanee of this low budget aovle, and the reason it appears to be 
superior to other fllas of Its Cjpe. le etxMsnhere . The saall town 
of Whicewood la a derelict one, devoid of Chriatlanlc;, conaCantl; 
shrouded in fog, sinister solltar; figures standing in the aiat. 

The loeel greve;ard conCelns the corpse of' aan; a burnt witch, and 
at the witching hour oalnoua collectivea of satanlc worshippers 
aeet st the ceaeter;. 

Incredlbl; this effective little chiller, the first froa Aalcus 
fllaa, wBS aede for the paltr; sub of $43,000. The flla's cheapness 
la reflected on the screen: the production la entlrel; studio 
bound, the actors laltate Aaerlcan accents (aoderatel; success- 
full;) snd the cast Is saall. However the fila'a editing, aoodr 
aonochroae photograph; snd a gusto-filled perforaance froa Patricia 
Jessel as a reincarnated witch aakes this production a little gea 
of a B aovle. To quote THE AURUM FILM EHCTCLCH>EDIA: "The flla has 
a beautifull; eerie Lovecreftisn staosphere." It is surprising thst 
producer Hilton Subotsk; never produced a Lovecraft antholog; flla 
bearing in alnd his later productions. 

The first official adaptation of Lovecraft was based on his 
short novel THE CASE OF CHARLES DErTER WARD. It was Bade b; Roger 
Coraan during the latter part of his roaance with Poe and to 
capitalise on this success was entitled EDGAR ALLAN POE'S THE 
HAUNTED PAUCE (a poea featured in Poe's FALL OF THE HOUSE OF 
USHER). It is not only an sdairable addition to Corun's Poe 
series but It Is a worthy adaptation of Lovecraft 's short novel, 
capturing the glooa and aenace of the novel's lugery. An ancient 
curae hangs ever Lovecraft'a aythlcal town of Arkhaa (apparently 
in real life, Salea: Lovecraft, like Thoua Hardy liked to change 
place neus) populated b; autenta due to the town's practice of 
witchcraft un; years ago. Vincent Price inherits the ancient Curwen 
hou snd deep in the bowete of this unslon lives one of Love- 
craft's Elder Cods, whose deeonic powers Influence the hoaes Inhabl- 
tor. 

The flla Is beautifully designed, featuring superbly lush pho- 
tography (s tradenrk of Corun's Poe filas) capturing the aood of 
udnesa and obsession inherent in the novel. Unfortunately Price 
out-scts the rest of the cast (as In uny of the filu he hss 
graced) and it seeu that the low calibre of the supporting roles 
in this flla re-occurs In the uior roles In the following Lovecrstt 
sdaptatlons. 

Although derived froa Lovecraft the flla Is Poeaque in its 
treatunt of subject utters such ss guilt and hereditary udness • 
a theu Lovectaft also Incorporated In hie tales, RATS IN THE WALLS 
being a good exaaple. 

The producers of the next four filas discussed would have done 
well to have taken note of Lovecraft's coiatenta on atansphere (see 
head of article). It seeu that the flla ceapanies producing horror 
filu in the aid-sixties seriously alsunderstood their audience. 

They believed that in order for a horror fils to worK (or uke 
profit), the script had to contain a few routine shocks, a ucho 
lead and a bland heroine (were the audience really uant to 'dentlfy 
with these characters?), a reasonably well oiled plot, a tacky title 
and a well-known stalwart horror actor. 

The next four uvies all subscribe to this untality. Obviously 
the scriptwriters decided that if a flla wsa to work, it had to 
have a ure substantial plot than the Lovecraft stories, so they 
invented totally new plots barely referring to their original source. 
They felt that they knew what to deliver and in their wisdoa decided 
what audiences wanted were shabby aonaters eoapleunted by equally 


shabby characters snd Incldenta. these filu feebby atteapted to 
create ataosphere by using fog uchlnea. They trjed and failed. 

Daniel Haller, an extreaely able art director, proved hU inade- 
quacies ss a director. The flla DIB, MASTER, DIB (aka MONSTER OF 
TERROR aka THE HOUSE AT THE END W THE WORLD) was based on one of 
Uvecrsft's beat tales, THE COLOUR OUT OF SPACE. The flla begins 
with our here asking the locale idtere a certain unslon la. They all 
warn hia off and treat hla like a plague-carrier and after this 
extreuly hackneyed opening Che uvle becous sn eabarrsssunt of 
cliches, rising to the level of aedlocrlty one would expect. Genre 
regulars Boris Karloff and Patrick Kagee are urely adequate and 
Wally (2001) Veevers’ spe cial effects a dluppolntaent. 



FREDA JACKSOH LOOKING HER BE AST IN DIE. HONSTER DIE. 


The location la changed froa New England to a rural location In this 
country. All in all a poor effort in every way although it doesn't 
quite lower Itself to Che depths of THE SHUTTERED ROOM. 

Supposedly set In New England, though fllaed in Britain, and 
obviously too, this flla contains the obligatory duo of lovers, 
chough the story preaise is interesting. A girl returns to her 
childhood dwelling, haunted by unpleaunt ugrarlea of a particular 
shuttered rooa. This could be turned into an interesting psycholog- 
ical study. It Isn't, and the result is a dull hokey thriller with 
only alight a ounts of directorial flare and ataosphere. The ruln- 
■tlon of this flla la a perforunce froa Oliver Reed, lapersenatlng 
a acreetwlae Aurican in the countryside and the faalllarly bland 
romantic couple. The leading lady whlapers tHtlle our hero bravely 
bests up a gang of youths whn have Juaped hla on a dusty path; 

THE CRIMSON CULT (aka THE CURSE OF THE CRIMSON ALTAR aka THE 
CRIMSON ALTAR aka THE REINCARNATION aka SPIRIT OF TIIF DEAD:!) 
boBsta a fine genre cast including the likes of Boris Karloff (inac- 
tive In a wheelchair), Christopher Lee. the lovely Barham Steele 
and fine British actor of stage and screen, Hichnel rough. With this 
and the attractive photography the fila should deliver. Itowever like 
the previous two filas, it doesn't and for the same reason; ft is 
sheer sixties exploitation; Che gloss can't disguise Che dross. 

The script offers up all the faaillar ellrlies one vould expect: a 
haunted house, demonic worship end block a.oglc ceremonies yet all 
these "Attractions" fall to gel into a solid scenario, The sreiies 

lookers, a judge in a wig, a woaan tied to a aacrificial altsr, 
Rarabara Steele painted green and a middle aged pot-bellied man in 
underpants fail to constitute horror. The .SUM scenes (rut from 
U.S. prints) are shallow atteapls in pure thoroughbred ciploitation 
cinema which were expected to appeal to the sleaze audience. They 
merely edd Insult to injury. 

THE DUNWICH HORROR, prohebly the most entholoslscd of l.ovn- 
crsfl's short stories, is a true clnsslt. Il Is a well mid t.nie 
with B haunting atmosphere which Che film folia to cnpiure ihoupli 
in fairness it docs lack the banal ncdiorril; of Ihe pieuniis Ihree 
efforts. Hade In 1969 the oiovle moves st sn scceptable pace, 
dropping the odd shock here snd there and throwing In n few T.mili.ir 
themes before leading to an anti-cllaax. 

Dean Stockwell (in a role originally to l)e ossnyed I the ilieti 
hip Peter Fonda) with the help of The Nccronnmknn. pl.nf to te'-ime 
the Ancient Cods power back to earth, a diabollrnl pl.nii vi idi in- 
volvea the aacrificial offering of Sandrn Dee (alsn ptetl> hip 
then). 

The flla falla into the traps the previous three lilil hul miiti.iRea 
to sustain interest thanks to the ataosphere of Ihe quiet triv,n of 
Dunwich, some paychadellc effects (also pretty hip then) nnd nn 
interesting opening titles sequence. 

Producers were obviously deterred by these Feehle niii‘a|its nt 
adapting Lovecraft'a work snd throughout the seventies prrfeitcd I'l 
excite audiences with 12-ycsr-old girls mosiutbot ing vlih cru< II i>es 
and little boys cousing their nnnnies tn h.viig iheaM'lie.s .it |uiiie-.. 
During this fallow period Derio Argcnlo rxpievsed Interest In di.ing 
a Cthulhu Hythos series nnd there wns to he a lilm ksrkrd hv I'lirn 
mount called CRY OF CTIIUUIU. It got no further thnn pie-piudur I lun. 
though an excerpt from the alory can be found in ihe Dctcmlicr 
Issue of IIFAVY HI-TAI.. 
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IS a general rule you either love or 
, say if you’re looking for subtlety 
IticlsB of Fulcl Is hla lack of 
le but then each to their own. His 
to weaken the structure of hie work 
In the construction (and post-aynchlng), 
>ve leore satlafylng. Three of hi* files 
with Uvecraft! CITY OF THE LIVING DEAD. 


Although t 

Interesting pastiches of h 
sell turning out low-budget aplatte 
been actors. A prolific director f 
quite a cult following and 
loathe hla files. Suffice t 
look elsewhere. Indeed oy c 
which con border on the cru 
obsession with gore appear* 
and with a little isore care 
perhaps his movies would pr 
have an indirect connection 
THE BEYOND and IKJUSE BY THE CEMETERY. 

CITY OF THE LIVING DEAD hen a beautifully atmospheric opening in 
which a priest commit* aulclde in Dunwlch cemetery. The real of the 
film 1* episodic and stagey, lacking any real pace and it is the 
scenes of unrelenting gratuity that provoke Interest (n woman 
vomiting up her Inleatines and having her head torn to shreds by s 
wsddling worm-eaten aombie) and the moody photogiopliy of opocnlyp- 
tie Dunwich There la also a black tome In the "Necronoeicon 
tradition. Like CITY, THE BEYOND is a set-piece movie which sustains 
an sura of pcsalmtsm throughout. The gore is well over the lop, • 
typical example being when a guy falls off a ladder a 
death In true Fulcl fashion. However the opening s 
hotel's fora>er manager is crucified as a — — 
gruesome (cut from all British prints) U 
The film's premise la Interesting: 




bile being very 
a a disquieting quality, 
n fiihcrlts a hotel built 

. b Cotea of llelT. Prophecy haa it that on an 

appointed day the damned will rise and take over the earth (this 
Is written In the bonk of Elbon, a familiar tome used ss reference 
in many of lovecrafi 's Cthulhu Mylhoa tales). The ending s grimly 
witty twist makes 71? BEYOND Fulcl's best film. 

THE HOUSE BY THE CEMETERY is chilling in certsln set pieces, 
though the film is severely hampered by poor dubbing, clumsy eon- _ 
structlon, Inene character names (Dr. Freudstein.) and some of US 
themes could hove done with aose developing. It takes place In a 
suitably Lovecraftlan osnslon In New England and la spooky in 
places though it owes mc.-e to THE AMlTYViaE HORROR tradition and 
Henry James than H.P. Louecraft. 

Sam Raimi’* THE EVIL DEAD incorporates many Lovecraftlan ele- 
ments' ancient evil, black books, eerie woods which come alive end 
one man’e fight against an army of hideous creatures. The film is 
constructed in a manner worthy of Lovecrafl where the discovery of 
an ancient book (the book of the dead) releases creature* From 
Beyond. As an unofficial adaptation it probably captures Love- 
craft's work better than all the others and what'a more It's a 




John Carpenter's THE THING has an interesting Lovecraftlan 
concept of a ahapechanger from another dimension wreaking havoc on 
human life while the creatures In Ivan Reltman's QtOSTBUSTERS owe 
much to Lovecraft as does the monster at the finale of the criti- 
cally maligned HOWARD THE DUCK. 

What did cause s resurgence of interest in Lovecraft was a 
Uttle low budget eierclae from Charles Band's Empire Films. T^:e 



The writers hoped to improve on the tale, updating the medical 
details and Introducing a successful love interest. The use of gnre 
is executed Imaginatively, offering scares and laughter in equal 
measure and one wonders what Lovecraft's reaction would be to Che 
evil Dr. Hill placing his own severed reanimsled head between 
Barbara Crempeon'a legs! 

The original tale isn't recognlsably Lovecrafl. Commissioned 
for s pittance by Home Brew magazine the story la very readable 
though the film la a grisly celebration of petvotsMy with some 
neat one liners thrown in. The climactic battle whore pandemonium 
Is rife is more reminiscent of George A. Romero chan II. P, Ix>vcrrnft. 

FRtlH BEYINID secm-i to take RE-ANlHA'IOR's premise lutilirr. being 
higher budgeted with a cast that Includes Ken Foree (DAWN OF THE 
DEAD) and RE-ANIMATOR’a Jeffrey Combs and Borbara Ccnmpt.Hi, A flop 
in the States it was promoted rather tackily with He. Crempton 
appearing nude In PLAYBOY with the film's monsters. However It was 
well received by a number of American critics and should be on 
release over here In the next few months. 
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At first glance £18.95 aeeas an awful lot Co par for a book but if 
you can also fork out the £17.95 for the coapanlon SCIEHCE FICTION 
voluae {or £12.95 if you go for the reprint) you'll never need 
another horror fila reference book again. 

O.K. Chat's not atrietly true as it does only cover fllaa up to 
1985 (indeed there are only three entries for chat year: DAY THE 
lEAD. A HIGHTHABE OH Et>l STREET and RETUBH OF THE LIVING DEAD) but 
prior to that you have virtually any horror flla you care Co aention 
froB George Helies' 1896 THE HAUVTED CASTLE onwards. And this la 
where it is laporcsnt to use the book as a coapanion piece Co editor 
Phil Hardy's second voluae of the Auria Fila Encyclop^la series, 
SCIENCE FICTION (Incidentally voluae one is devoted to westerns) 
as a nuaber of filas aany would regard as horror aovlea are only 
covered in the eclenee fiction voluae, DAWN OF THE DEAD being one 
of the beat exsaples. Another fila I would heve thought aore suited 
to Che horror voliaae is 1975*8 THE TEKROR DR. CHANEY aka HANSION 
OF THE DOOMED froa which, incidentally, csae one of our ayatery 
pictures in the first issue of SAMKAIH that foxed everyone. 

Staying with the quibbles for a aoaent and a couple of Che 
pictures are badly aia-capcioned; Peter Cushing in DRACULA A.D. 

1972 becoaes "Christopher Lee as chs scourge of the Victorian faaily 
in Peter Sasdy's iaaglpatlve reinterpretation of the Dracula ayth 
TASTE THE BLOOD OF DRACUU" and a colour shot froa THE CURSE OF 
FRANKENSTEIN ia credited to THE EVIL OF FRANKENSTEIN but these 
really are alnor crltlcisaa of an otherwise excellent voluae. 

A aassfve 406 pages long its bulk coaprlaes of s year by year 
listing of all horror aovlea coaplete with alternative titles, 
cast, credits and brief or lengthy review according to the iapor- 
tsnce of the fils and all this Illustrated with over 450 illustra- 
tions. In addition there arc lists of all-tlac horror rental cheaps, 
critics' top tens, horror Oscars (a saall Hat this one) and a 
selected bibliography whicn is always useful. All the filas are 
indexed at Che back, soaethlng a nuaber of books annoyingly oalt to 
do. and Che index itself aakes interesting reading. Did you know 
for exsaple that there are over 30 filas whose title begins with 
the word curse, coae to think of it did you want to know that there 


As the definitive reference book on the subject (and it's Brit- 
ish to boot) it would be nice if it could be updated reguarly in 
soae way ocher than just bringing out another expensive edition 
with a few extra pages tacked on the end. A aagazine foraat would 
be the cheapest way Iron the ooint of view of the reader but 
presuasbly wouldn't be financially viable froa the publisher's 
point of view which is a shaae. 

Future voluBes of Che Aurtxi Fila Encyclopedia will cover 
thrillers, gangster aovles and epics although whether or not e 
fantasy voluae will be published reaalna ti be seen. I certainly 
hope so ss filas like Ray Harryhausen's Slnbad aovles don't really 
fall into either the horror or science fiction categories yet are 
still of great interest to lovers of both genres. 

For Che tine being chough no horror fila fan should be without 
a copy of the horror voluae. . .there can be only one. ...kill to get 
a copy if necessary. 

the review the book's editor. Phil Hardy, 
the reader, to let us know if you find 
I that future editions can be corrected, 
itered twice in the voluae. though I aust 
but if y ' 


asked u 


any errors in the book i 
Apparently one fila is < 
adalt I coutdn' 






Che SAMHAIN editorial address on page three and we'll pass c 
to Phil Hardy. No prizes though. Just the knowledge that you could 
be responsible for helping shape future editions, and hey. ..isn't 
Chat enough? 


MONSTER AND HORROR MOVIES. Thoass C. Arlesworth (WH ’kxjth) £6,95. 

W1I Saith aay have refused to stock Che now sadly defunct HAU.S OF 
HORROR aagazine but they can obviously see soae ailesge In horror 
SB their publicstion of this book shows. Indeed they did a slailar 
thing a few years ago with HORRORS A HISTORY OF HORROR MOVIES by 
Toa Hutchinson and Roy Pickard which also had VH Saith plastered all 
over the cover. Indeed both books are pretty slailar; large foraat 
hardbacks with plenty of largish stilla, soae in colour. looking 
St the genre In s variety of sub-genre chapters with titles like 
"Servants of the devil" and "Back froa the dead." 

A nice cross section of stills takes in everything froa Un 
Chaney's PIIANTCW OF THE OPERA to DAY OF THE DEAD and gore hounds 


will no doubt appreciate the use of soae colour scopes froa FRIDAY 
THE 13TR and ALIEN to naae but two. Vhst psrtlcuarly Intrigued ae 
were s couple of titles in the Index; THE FINAL CONFLICT: DAMIEN 
III and AHITYVILLE III: THE DEMON, both new ones on ae! If your 
tastes run Bore to pictures than text then you won't be disappoin- 
ted with thla one which offers sood value at £6.95. 


HORROR FILMS. Nisei Andrews (Adairall £4.95. 

AC lees than a fiver you can't really coaplaln with this one (have 
you seen whst a double lasue of Cinefantastique will set you back. 

I had to Bortgage the house to get the Psych* Issue) but like MON- 
STER AND HORROR MOVIES it's really Just a collection of stills 
linked, this tiae with even fewer words, into a publication thac'a 
pleasing on the eye but doesn't do a lot to stlaulste the old grey 
Better unlike certain fanzines I could aentlon but won't. There's 
s lot Bore colour In HCWROR FILMS than in Thoaaa Ayleavorth's 
book and a lot aore gore as well including the fsBous/lnafsBous 
brunch scene froa ZCKBIE FLESH EATERS and s delightful piece of 
exposed brain froa HOUSE BY THE CEMETERY but then Fangorls offers 
all this and acre for a lot leas than £4.95. Still, If you enjoy it 
you'll probably want to get the companion book. SCIE..CE FICTION 
FILMS by Robin Cross also published by Adairal at £4.95, 


THE DEAD THAT HAU. Leslie Halliwell, (Grafton) £12.95. 


ixjvera of the golden age of horror will lap up this book in which 
the author, recently retired as ITV fila buyer, traces the cineaatlc 
careers of Count Draculs, the Frankenstein aonater and the auxaiy. 
with a brief additional chapter on zoablea thrown in for good 
aeasure. It should be pointed out that the eaphasls is very auch 
on the classics arid filas like DAVN OF THE DEAD are aerely aentloned 
in passing so don't expect a splatter feaat not that this la a 
crltlclsa, far froa It in fact. 

The original Universal aonater aovies provide aore than enough 
fascinating reading, especially In the use of extracts froa original 
scripts Including aany scenes edited out of the Hkee of THE BRIDE 
OF FRANKENSTEIN (1935) and FRANKENSTEIN: THE TRUE STORY (1973). Did 
you know, for ezaaple, that in THE BRIDE OF FRANKENSTEIN the Burgo- 
BBSter was originally buaped off by the aonster in a Banner aore 
in keeping with the .’ctlons of one Jason Vorhees as he drags the 
buabling fool out through s window before finishing hla off in 
the ensuing pan^c. 

The three asln chapters deal firstly with the literary origins 
of the particular "Dead" creature in question before going on to 
a detailed account of its career at Universal and a not-so-detslled 
account 'of the relevant Hamer horrera.It's a shame that Nr. Halli- 
well couldn't have devoted a bit more apace to the latter but at 
least he does a better job than Denis Gilford who, in his otherwise 
excellent A PICTORIAL HISTORY OF HORROR MOVIES, dismisses the works 
of Hamer in about two pages. "History" Indeedl 

But back to THE DEAD THAT WALK which Is the first book in a 
aeries entitled "Halliwell 'a Moving Pictures',' each book dealing with 

Aald the seemingly endless streaa of coffee tsble picture books 
that chooae to cover the whole horror fila genre and In doine ao 
say nothing new about their subjer- aatter. it’s nice to find a 
publication which Cakes just one aspect and gives It the in-depth 
treatment it deserves. Whatever you feel about Mr. Halllwell's 
opinions on film there s no denying that when it coaes to the 
classics he knows his stuff and his style of writing is a nice 
combination of Informative and entertaining. If you want the 
definitive book on Universal's Frankenstein series then I suggest 
you pick up a copy of Gregory William Hank’s excellent IT'S ALIVF' 
but for a -or* general look at Universal', main mn«er. and to an 
extent, Hsaner s. then THE DEAD THAT WALK la the one for you' Al 

«.ii” it;:- ■ 


stills) which sells for £19.95, 1 




■Thpre ts no Cod!" So begins PSVaiO tit. Nor-nn Bales' third outing 

With llitthco^ dead these post si* years and Richard Franklin 
unavailable, who better to turn to as director of Noraan's latest 
activities than Nutty Noriaan hlaself, rather Anthony Perkins. On the 
whole, he inaVes a splendid job of It. hut there are flaws with the 
nta. one of which Is the need to show the aurders In eipllcltly 
gory detail, quite unnecessary in such a filn of obvious craft and 
Intelligence. 

The rila begins with a superbly crafted hotwnge to Hitch a tower 
Bccne froa the cllma* of VERTIGO. Disturbed nun Maureen (Dians Scar- 
wid) la preparing to launch herself froa the top (and no doubt aeet 
her anker In the process) and. while others sre trying to slop her, 
succeeds In killing off one of her clan by pushing her down the 
stairwell. The credits then take place over shots of Maureen leaving 
the convent, trawell ng through the desert and eventually being 
given a lift by a travelling nusiclsn, Duane, who la of the "Ride 
for a ride" mentality. She ia thrown out in the pouring rain by him 
that night after failing to comply, and, as luck would hsve It. 
turns up 81 Normnn/Hother's place to hook a room. Yes, the Bates 
Hotel Is back in business! 

Already ensconced there as general manager to Norm, 1# our way- 
ward guitar player, and ao the character# are all In place for the 
latest bloodbath. All ercept the reporter Tracy (Roberta Ha>well) 
who wants to Interview Norman snd is looking Into Mrs. Spool's 
dlsoppenrnnce (rrmiunher her’ The old shovel scene from the cllma* 
of PSYCHO 111) Her introduction in the diner ia one of the high- 
lights of the film: as she Is talking to Norsvin, Maureen enters with 
suitcase (Initialed H.C., think about it!) looking a dead-rlnger 
(or lanet Leigh. Down goes the dialogue on the soundtrack, up comes 
pounding music and violent -crous-cuts to the shower murder 26 years 
post, os Norman relives it all again, concluding In a brilllantly- 
iwitrlied shot of the "Dead-eye" melting Into Maureen as she reaches 
(or her suitcase. 

Alns, the film Is rnther short on scenes like this one nnd also 
lacking this time round are the twists at every corner of the plot 
which proliferated PSYCHO II. But back to the alory: depressed nun 
tries to coasit suicide, falls, falls In love with Musmy's boy who 
reciprocates her feelings and then things really start going wrong. 
Murders take place, bodies are disposed of in Ice-eachtnes, snd 
all the while the local sheriff is standing up for our hern/villsin 
to reporter/buay body Tracy. Also. Duane Is gelling pretty close to 
meeting "Mother" in the flesh (or rather skin and bones) and the 
film builds up to a great climax of shock and tension. Along the 
way there is plenty of macabre black comedy and a few of the lines 
ore knock-outa. best of which occurs when Maureen is in hospital 
after her suicide attempt apologising to Norman for leaving the 
bathroom in a terrible mesa. "Oh no. I've seen It worse" replies 
Norman. Arf arf! 

Credit must be given to the photography of Bruce Surtees and 
the music of Carter Burwell (Uho? Yes I know but tdille he is no 
Herrmann or Goldsmith, his work fits the images extremely well, 
most effective In quieter moments, e.g. the hospital scene or 
when Norman is walking in the cabin to meet Duane). On the whole 


though, whether twitching or slashing sway at people as Norman or 
holding court behind the camera, it is very much Perkins film. He 
demonstrates a firm control over all the elements and provides a 
second sequel that, while not likely to dethrone Hitch a claMlc 
SB the screen's most accomplished film of psychosis and black 
humour, stand# on it# own aa a worthy cloae to a great horror 
trilogy. I say close in the hope that PSYCHO IV will not appear, 
as most film studios seem to think that to run a good ides Into _ _ 
the ground la all the cinema-going public want these days. I « 
hale to see Normen plodding on relentlessly. Jaaon-style. and 
that now. closing on the last delicious twiat in the police car a 
the end of the film (giving new meaning to the phrase "CJve^a 
hand, mother") would be as good a place 
Norman Bates. We'll alas you...just:: 


I think 


3 bow out. R, I.P 


UBYRlimi (Trl-Star pictures) 101 minutes 

Jennifer Connelly, SAMHAIN'a favourite small attractive person, has 
only just turned 16 and already she's worked with Sergio Leone, 
Robert De Niro. Dario Argento and David Bowie. Here she swaps "The 
Cobllna," creepy-crawlies. running around in subterranean pasasges 
and hanging out with psychotic dwarves for...er. Goblins, creepy- 
crawlies. running around in subterranean passages and hanging out 
with cute dwarves. ..oh yea. and David Bowie: Jack-booted, ctammed 
Indecently into a pair of tights, playing with his balls and wear- 
ing a fright wig in which he bears s startling resemblance to Page 
3 girt Corinne Russell (OK, that's enough Page 3 girls for one 
issue - Ed.), the thin white one belts out several original tunes 
(not, alas, "The laughing Gnome") and renders Jobrlalh, er eorry. 
Jareth, the Goblin King, in the inimitable style that prompted 
one critic to remark that "As an actor. David Bowie has a great 



t.ABYRlNTH is a Froudian complex comprising elements of ALICE 
THROUGH THE LOOKING GUSS, THE WIZARD OF OZ, Disney's THE IIIHCI.E 
BOOK (notably in the "Fire Gang" sequence) and Brian Fioud's previ- 
ous collaboration with Jim Henson. THE DARK CRYSTAL. It's much 
better than CRYSTAL, having as it does a certain amount of plot, 
and it doesn't cosh the viewer over Che head with Its underlvliig 
theme of a girl'a sexual awakening, unlike Neil Jordan's execrable 
THE COMPANY OF WOLVES. However the combined talents of director 
Henson, Froud, ex-Python and orgy-goer Terry Jones, producer 
Lucas, Bowie, the delightful Hiss Connelly, Uncle Tom Cobbley and 
all, can muster nothing more than a lightweight conroctlon. the 
escapist chsrms of which begin to fade like a tairy under a blast 
from Hoggle's aerosol as soon as one leaves the cinema - especially 
if the viewer finds the car he come in has been stolen while he 
wan watching the film. I know, dear reader, because I was that 



HOWARD.. .A NEW BREED OF HERO (Universal) 110 minutes 

From the people who brought you the world's only negative review 
of ALIENS we proudly present the SAMIIAIN rave of the month. Forget 
what you've read elsewhere, IKMARD is first rate escapist (nntaay 
and for good xieasure it includes some truly resutrkable stop motion 
snimation effects. 

Following its disastrous showing in the Stntcs the title wns 
changed here from the original HOWARD THE DtX'K (which still nppenrs 
on the prints) and all refeiences to durhs were removed frm the 
awful poster. Ttic plot concerns a talking duck, mysterliiusly tran- 
sported to earth snd hl.w elforls (nided by i hr gutgeous Lea Thomp- 
son) tc get boik to his uwii pljiiel. However the lenl inleiest (or 
SAHIIAIK renders (apait (lum the l>ed scene) lies in the sub plot 
involving a scientist being gradually taken over, DHATFRMASF 
EKPERIHENT-style, by nii alien Dnrk Overlord, accidentally brought 
to earth in an abortive attempt to return Howard. 

The scientist (a wonderful perlormsiice from Jelltey Jones) 
eventually turns into one of Industrial Light and Magic's best 
stop motion creations, a cross between l95Q's THE BUCK SCORPION 
and John Carpenter's THE THING and with the gateway to the stars 
opened up there's a whole host of the critters heading earthwards 
hell bent on inevitable world domination. Needless to say they 
prove no match for the wlae-crscklng (owl who after all has every 
reason to feel pleased with himself after getting Ms. Thompson 
into bed, and all chat in a PG certificate film! 


Nirm NORMAN BATES BACK IN ACTION IN PSYCHO III. 


( 26 ) 



C»D7i[J.A - -niE LBGEW) KEBOWI «Im COCZILU 1965 (Ne» World Vtileo) 

Not th» abortive Steve Miner atop-aotioo effort but a New World/ 
Toho collaboration. Godzilla eaergea fro* Tokyo bay to luiicli on a 
nuclear reactor (pretty topical huh?) and generally revert to the 
city-aaaahlng ways of hi* callow youth. It seea* hie recent guise 
aa defender of unkind against ■onatars fro* outer apace wna sou- 
thing of an aberration in hie career, or possibly one of Paa 
Ewing's dreaais. In fact this is a reuke of the original picture 
(to urk 30 years of the Saurian Superstar) usquersding as a 

Godzilla is looking a bit portly these days, and aouone else 
looking a bit worse for wear is Rayaond Bu a* reporter Steve 
Hartln, here purely on nostalgia value, Inserted into the western 
release print as he was back in 1934. The atlitery go to great 
lengths to locate Martin, but God knows why, all he doe* 1* stand 
around watching Godzilla on TV, Buttering "Do you really believe 
you can kill Godzilla?" The Japanese Priu Minister having vetoed 
the use of nuclear weapons , csdalu* rockets (you heard, esdaiu* 
rockets) are fired down Godzilla's throat to put hla out of coa- 
•tssion. The Ruasisns, just to be on the safe aide, decide to nuke 
Tokyo anyway. The Yanks head their alssile off with a touch of 
"Star Wars," but the resulting fall-out revives Godzilla, wlio has 
to be tipped down a handy-dandy erupting volcano. Burr solewily 
intones the heart string-tugging (and premature. I'll bet) epitaph 
of "This strangely innocent and tragic aonster." 

Despite lines like this and "Men are the only real aonsters... 
Godsills is a vlctla of the aodern nuclear nge...I only want to 
send hia hou" (the king of the aonsters as a crazy alzed-up kid), 
Godzilla's personality in this (11* is (latter than I can reuaber 
In a long tiu. This is because his usual hamay shenanigans have 
been curtailed in an attempt to make the film acre "Adult" (or 
perhaps out of a recognition that kids these days are not so easily 

Teruyoshl Nakano'a special effects are quite iapressive, es- 
pecially scenes of Godzilla under bo*bard*ent in Tokyo Bay, Wisely, 
they appear to have reverted to the original ■ovie’s ploy of fils,- 
Ing Godzilla at high speed Co give a convincing lapresslon of a 
lumbering bulk. TTte huaao sub-plot is faalliar stuff, but generally 
better scripted and acted than before. 

Director tojl Hashiaoto (R.J. Kizer hclaed the New World con- 
tributions) is firmly in the Toho mould, sprinkling his film with 
split-screen affects, flashbacks to Godzilla's previous ezplolta 
and mercifully restrained use of military atock-footage. But in 
keeping with Japan's increasingly outward-looking spirit, the film 
borrows from several occidental sources - the introduction quotes 
(XNITAHINATION quoting ZGMBIE FtESH EATERS, and includes references 
to PSYCHO and ALIEN (an extraordinary encounter with what appear 
to be Godzilla's cooties), later on we get the obligatory "IINC 
ROHG's train-set" seqifence, and the composition of the shot that 
accompsnies Burr's final soliloquy is cribbed froa the cliaax of 
CLOSE EHCXIUHTERS OF THE THIRD KIND. Taking his cue froa the 
director, Rejlro Koroku comes up with a soundtrack that shame- 
lessly regurgitstas several moments from John WllllaBa' scorea. 

Godsills. at 30, la getting a bit long in the tooth Uitar- 
ally!) end has something of a glazed expreaslon in his eyes 
(lingering shots of the unconvincing head arc a big mistake) - 
even his haunting shriek is a pale shadow of its former self 
(that's «di*t come* from swallowing cadmium rockets!) At this stage 
in hi* career he should no longer be expected to carry a film on 
his own, and those of us who have thrilled to such free-for-slla 
as DESTROY ALL MONSTERS wouldn't want hia to. After ALIEN and 
John Carpenter's THE THING, nobody is going to be scared by God- 
zilla and by taking the character too seriously, dispensing with 
his jokey aequences, Toho and New World have thrown sway his one 
remaining seaet - hia charm. 


THE VINDICATOR fPolveraa) 


A cheap and cheerful rip off of aan-amchine aovles. especially 
THE TERMINATOR and the eld clasalc itself, FRANKENSTEIN, the 
film's subtitle FRANKENSTEIN B8 gives some clue aa to its inten- 
tions. The movie ia actually rather belter than expected, thanks 
to a healthy dollop of plot, emotion and pathos along with the 
action and gore. The central characters, Carl Lehman, the vindi- 
cator, and hla pregnant wife Lauren, manage to garner our sympathy 
for their predicament, thanks to good acting by David Mcllwraith 
and Terl Austin. 


Lehman, a scientist at Aerospace Research Corporation 
working on space-suit design, is deliberately ana severely injured 
in an "Accident" arranged by megslomanlsc ARC boas Adam Whyte 
(Richard Cox). Dalng the remaining bits of Lehman aa a base Whyte 
builds a cyborg. However ha falls to fit a remote control device and 
the uncontrolled vindicator goes on a killing spree. A mercenary, 
Hunter (Pam Grier still looking good) is aent in to destroy him 
with Lauren as bait... 

Although no maaterpleca, the file provide* 90 elnutca of anr*'- 
taining horror/SP/*ctloo and is well worth a rental fee. 


HIGHUHDER (Cannon) 


THE last of the haggis haa been eaten, the caber has been tossed 
Slid the malt whisky downed. Yes the SAHilAIN office psrty to cele- 
brate the release of HIGHLANDER on video was a grer'. auccess. 

The film brought a divided reaction among critics. On the one hand 
the likes of Leslie Halliwell couldn't even follow the plot while 
on the ether at least two members of the SAMKAIN staff were so 
impressed that they set off for the Highlands to track down the 
various location* used in the film, liumour has it they were also 
spotted doing soawthing pretty weird with a sword in an Invernaas 
multl-atorey ear park one night but as it's sub judice at the mo- 
ment we i.an't really coament any further. 

Your enjoyment of the film really depends on your appreciation 
of dlractur Russell Mulcahy's style which owes a great deal to the 
"Epic" pop promos ha directed for the likes of Ultravox (remember 
VIENNA?) and which he carried through to his impressive first 
feature. RAZORBAOC (1984) . As a debut film RAZORBAa (like Robert 
Harmon's THE HITCHER) was a remarkable piece of flln making and 
as it turned out HIGHLANDER lived up to ell the pre-release 
hype hoisted on its $l6m shoulderm. 

Christopher Lambert (new line • new accent) plays Connor Mac- 
Leod, a Scottish clananan blessed (or should that be cursed) with 
iHortality who is destined to fight down the ages against other 
"Imsortals" until a time known as 'The Gathering" when only two 
remeln, and aa two into "There can be only one" doesn't-go, one 
of them's gotta die! The time and place of "The Gathering" ia 
1986 Manhattan but Mulcahy hopa back and forth between the centuries 
at every given opportunity ao one moment you're panning up a fish 
tank in the present day and the next you're emerging in a I6th 
century Scottish Loch. Host disconcerting but a treat to watch. 

When we finally reach the fils's climax the two remaining 
"lamortsls" are MacLeod and the Kurgan, a terrifying warrior whose 
idea of fun <3 an evening wl\h page 3 girl (that's it , you're 
fired. Ed) Corinne Russell followed by a spot of 'Nam Vet slaugh- 
tering and chan a leisurely drive home caking out as many pedestri- 
ans as he ciin. Gee but it’s fun being immortal. 

Earlier in the film (about 400 years earlier co be precise; 
the Kurgan put a swift end to Sean Connery's over-paid but all-coo- 
brief cameo by decapitating him (Che only way to kill an Xamorcal). 

And so the scene la set for the cUmactle battle which results 
in an Appalling diaplay of wlrea that suspend lambert frum the cell- 
ing (surely with $I6m to spend they could have kept them hidden) 
and then the final revelation that "The Prize" the "limsortals" were 
fighting for was nothing more than a picnic in the Highlands and 
the ability to grow old. ..oh and power beyond imssinslion which, 
presumably because Sean Connery had handed in his bill for a day's 
work, isn't shown. 

Another director whose work besrs a strong resemblance to his 
video promos la Tony TOP GUN Scott but whereas his THE HUHCER was 
nothing but one long pretentious bore, HIGHLANDER is in a doss of 
its own ranking along with Mulcahy's RAZORBACK as two of Che belter 
genre movies of recent years. It should be very interesting to see 
how he treats "RAMBO 3" which he has been signed up to direct. By 
the way, If you are ever in the Highlands you may be Interested to 
know that the castle used In the film is Rilcan Donan Castle on 
the banks of Loch Duich in Ross-shire and the Loch where MacLeod 
discover* he la immortal is Loch Shiel at Che Glenlinnan Hnnument 
end. All this Information and a review, don't say we never give 
you anything and hey .. .remember it is better to burn out than to 




